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Horn Auditions

Set Piece

Concone : Study No. 25

Excerpts

Bellini : | Capuleti e Montecchi (1st horn in Eb)

Berg : Wozzeck (Etwas zurlickhaltend) (4th horn in F)

Britten : Peter Grimes - Interlude 2 “The Storm” (x 2) (51 -53 & 57 - 58) (4th horn)
Leoncavallo : Il Pagliacci - opening (1st horn)

Mascagni : Cavalleria Rusticana - No. 1 - Introduzione e Coro (1st horn in F)
Mozart : The Marriage of Figaro - Act 1 - No. 3 Cavatina (1st horn in F)

Puccini : Tosca - Act 3 - opening (tutti passage in E)

Strauss : Salome - (x2) (Zeimlich langsam - 1st horn in E) & (Breit - 4th horn in E)
Strauss : Die Schweigsame Frau (1st horn in A)

Verdi : Don Carlo - Act 1 - Prelude, Introduzione e scena (4th horn in A basso)

Wagner : Die Walkiire - Act 3 - 'The Ride of the Valkyries' (5th horn in E)
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I Capuleti e i Montecchi ©

Atto Primo, 4. Cavatina di Giulietta Vincenzo Bellini
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* Play freely, with bel canto in mind. *~ Mit bel canto und frei zu spielen. * Jouez de fagon trés libre, en gardant en
Treat the a piacere passages as  Die a piacere Passagen wie Kadenzen  téte le bel canto. Traitez les passages a
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Propriela della Casa Musicale SONZOGNO di PIERO OSTALI “ Milano.
Copyright 1892 by Edoarde Sonzogno,
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Allegro molto.
Sehr schnell.

Abbastanza moderaio.
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Die schweigsame Frau

Besetzung: 4 Horner

i,

Potpourri :
: Richard Strauss, op. 80
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Richard Wagner
Die Walkiire %
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