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Colours in the dark 
RNCM Senior Lecturer in Music Fabrice Fitch has co-curated a CD dedicated to the music of Alexander 

Agricola together with the leader of the Basel-based Ensemble Leones, Marc Lewon. The disc will be 

released in April on the Christophorus label, catalogue number is CHR 77368. 

 

Fabrice features on the CD as both a 

musicologist and composer.  Fabrice is probably 

the world’s leading authority on the composer 

Alexander Agricola (c.1456-1506). In the last ten 

years he has published a number of important 

articles about the music of this significant 

Flemish composer who had perhaps been rather 

overshadowed by his more illustrious 

contemporary, Josquin des Prez. 

 

The new disc, performed by Ensemble Leones, 

is devoted to Agricola's textless music, and is 

performed on early instruments including viola 

d'arco, cornetto and cornetto muto, braypin harp, 

lute and cetra.  

 

Fabrice explains: “Included is a first recording of 

a piece that I have edited. I've also supplied the booklet text. The disc also includes two new 

compositions by me, part of my agricologies series, commissioned by Leones. These are Agricola VIII / 

Obrecht canon III: De tous biens plaine / Tinguely-Brunnen, and Agricola IX: Je n'ay dueil.”  

 @rncmresearch for news & interesting links to music research.  

Welcome to the March 2013 edition of the RNCM Research 

Bulletin. We round up some of the exciting events that have 

taken place over the past three months, including news of 

many of the latest academic publications, public 

performances and studio recordings by RNCM research staff. 

 

We eagerly anticipate the summer term with RNCM’s 

involvement in the Creative Arts & Creative Industries 

Conference, an AHRC dissemination conference and other 

exciting research activities projects on the horizon.   

If you have information for inclusion in future issues of the 

Bulletin or would like to comment on this one, please email 

Christina.Brand@rncm.ac.uk  Tel: 0161 907 5386  

or research@rncm.ac.uk  

Christina Brand, Research & Knowledge Exchange Manager 
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On 21-22 June RNCM will be co-hosting with Kingston University and Manchester Metropolitan 

University a symposium, Creative Arts and Creative Industries: Collaboration in Practice to be held in the 

new Art & Design Building at MMU (the building rapidly taking shape behind the College).  

 

The conference explores issues surrounding the collaborative process on two levels: 1) as it occurs 

between academic researchers in the creative arts and professional practitioners in commercial 

organisations in the creative arts industries (and beyond) and 2) as it focuses attention and 

understanding on the tacit/implicit dimensions of working across different media (including music, dance, 

design, creative writing, architecture and the creative industries).  

 

Keynote lectures will be given by Mine Doğantan Dack (Middlesex University) and the former Head of 

Postgraduate Studies and Research at RNCM, Anthony Gritten (Royal Academy of Music).  

 

Contributions of all kinds by RNCM staff and students are very much encouraged: the deadline for 

submissions (papers / performances / installations) is 25 March; further details are available from 

research@rncm.ac.uk and prucreativecollaboration@gmail.com  

 

 

Interactive performance for musicians with hearing 

impairments: AHRC dissemination conference  
Thursday 30 May, RNCM 

 

On Thursday 30 May RNCM will be hosting a one-day symposium reporting the findings of the AHRC-

funded research project “Interactive performance for musicians with a hearing impairment”. The 

speakers will include the research team: Dr Carl Hopkins (Principal Investigator), Dr Gary Seiffert and 

Saul Mate-Cid from the Acoustics Research Unit, University of Liverpool, and Prof. Jane Ginsborg (Co-

Investigator) and Robert Fulford, RNCM.   

 

Other participants will include Danny Lane, Education Projects Manager at Music and the Deaf; 

musician, teacher, workshop facilitator and visual artist Ruth Montgomery; leading mezzo-soprano, and 

the only deaf one in the world, Janine Roebuck; and freelance music education researcher and piano 

tutor Angela Taylor. 

 

There will be interactive performances by musicians with and without a hearing impairment, and an 

opportunity for the audience to try out the vibrotactile technology developed by our Liverpool colleagues 

and tested at RNCM with the aim of enabling musicians to “feel the music” as well as hear it.   

 

This event is free, and all are welcome. Further information is available from Chrissy Brand or Rachel 

Ware at research@rncm.ac.uk).  

 

The event is supported by 

 

 
 

 
 

 

 Creative Arts and Creative Industries: 
Collaboration in Practice 

 

mailto:research@rncm.ac.uk
mailto:prucreativecollaboration@gmail.com
mailto:research@rncm.ac.uk


 
 

Making an impact with your research in the outside 

world – RNCM Research Study Day 

 
This year’s RNCM Research Study Day, ‘Making an impact with your research in the outside world’ was 

held on 17 January and focused on the ways in which innovative composition and performance makes 

its mark on the lives of others, particularly in non-traditional settings.  Three RNCM postgraduate student 

composers, Collectives and Curiosities, presented an installation consisting of words and music; RNCM 

staff discussed composer and new music festivals with Richard Wigley, General Manager of the BBC 

Philharmonic Orchestra; a series of short talks on music and musicians in healthcare situations was 

chaired by Holly Marland and included an introduction from David Cain, Director of Regeneration and 

Charities at Central Manchester University Hospitals Foundation Trust. A further highlight of the day was 

the opportunity to hear the lunchtime concert by the RNCM Harp Ensemble featuring the world première 

of a new work by Tim Garland, RNCM Research Fellow in New Music. The Study Day closed with a 

discussion led by a number of the day’s presenters, picking up on some of the issues that had been 

raised. 

 
Broadcasts, Performances, Publications & 

Recordings 
RNCM’s Nina Whiteman has an ensemble named Trio Atem who are performing five new commissions 

as part of their 2013 Northern Arcs series in Manchester and Leeds. Music by Larry Goves, Eleri Pound, 

Mic Spencer, Martin Iddon, and Scott Wilson will receive performances over the coming months. The 

project is funded by an Arts Council grant. Nina has also written a new work (DNA for solo voice), which 

she premiered as part of the series in a concert at The University of Manchester on 14 February. Trio 

Atem will perform all six new pieces at the Clothworkers’ Centenary Concert Hall, Leeds University, 

School Of Music, on Sunday 21 April (details at www.trio-atem.co.uk).  

 
 

Larry Goves (RNCM Tutor in Composition and Academic Studies) is currently working on a new piece 

for guitar and string orchestra to be interspersed with sections of Benjamin Britten's Nocturnal after John 

Dowland. This is a new commission from Aldeburgh Music and the Royal Ballet Flanders as a 

collaboration with choreographer Cameron McMillan. It currently has 10 performances scheduled in 

Antwerp in May and June and then two performances at Aldeburgh Music on 20 and 21 of June. The 

piece will be conducted by Benjamin Pope and the guitar soloist is Tom McKinney. The Belgian 

orchestra is the Chambre Orchestra Vlaanderen and the British orchestra is the Britten Sinfonia. This is 

part of the Britten Centenary celebrations. 

http://www.trio-atem.co.uk/


 
 

In February and March Larry’s new piece Two from Dr Suss was premièred and given its second 

performance in the University of Manchester and the International Anthony Burgess Foundation 

respectively. It was commissioned and performed by Trio Atem (see above) and is scored for bass flute, 

low female voice and prepared cello. The text is two sections from Dr Suss, a long poem by Matthew 

Welton and published by Carcanet. Larry set another section of this for EXAUDI for a performance in the 

Wigmore Hall in October last year. The third performance is at the Clothworkers' Centenary Concert Hall 

at the University of Leeds on 21 April. 

 

Also in March sections of Larry’s harpsichord piece Uninhabited islands 

were performed by Jane Chapman at the Turner Simms Concert Hall at 

Southampton University. In February his piece Trends in personal 

relationships was premiered at the Queen Elizabeth Hall, London. This 

17 minute piece for 15 instruments was written for the London 

Sinfonietta Academy and given a private premiere by them earlier in 

the year. This Queen Elizabeth Hall performance was with the London Sinfonietta and Martyn Brabbins 

conducting as part of their New Music Show 3.  

 

Also at the New Music Show 3 Tim Gill, principal cellist with the London Sinfonietta, played Larry’s short 

piece Filakr for cello and soundtrack backstage. Audience members signed up to see an intimate 

performance backstage in the QEH Green Room with a visual setting in collaboration with students from 

Central Saint Martins. 

 

Cheryll Duncan (Tutor Academic Studies) presented a paper ‘“A debt 
contracted in Italy”: Ferdinando Tenducci in a London court and prison’  
at the British Society for Eighteenth-Century Studies, 42nd Annual 
Conference, 3-5 January 2013, St Hugh’s College, Oxford. She has 
also had a paper ‘“Young, wild, and idle”: new light on Gaetano 
Guadagni's early London career’; The Opera Journal, 46/1 (2013), 3-28. 
 

Fully Staged World Première for Anti-Trafficking Opera Anya 17 

Anya 17’s fully-staged World Première has been confirmed for this November in Germany. Anya 17 will 

be performed amidst the stunning landscape of Thuringia at Kammerspiele des Meininger Theater in 

Meiningen with a cast from Theater Meiningen.  

 

The run will start on 28 November 2013 and finish on 8 February 2014. The Meiningen Court Orchestra 

is one of the oldest and most tradition rich orchestras in Europe. Founded in 1690 by Duke Bernhard I, 

this elite 70-strong Orchestra has attracted Composers such as Johannes Brahms and Musical Direction 

from such luminaries as  Hans von Bülow, Max Reger and Richard Strauss. The visionary Philippe Bach 

has been the Music Director since 2010. 

 

Anya 17 was composed by RNCM’s British Composer Award winner Adam Gorb with a libretto written 

by Ben Kaye and directed by the award winning director of Slave – A Question of Freedom, Caroline 

Clegg. http://www.anya17.co.uk/  

 

RNCM Head of Composition Adam Gorb’s new piece Love Transforming was premiered in the RNCM 

Concert Hall on Saturday 9 March with the RNCM Wind Ensemble, conducted by Timothy Reynish as 

part of the latter’s 75th birthday concert. 

 

Prof. Jane Ginsborg, Associate Dean of Research and Enterprise, organised and contributed to a day 

on research in music and psychology at the Institute for Musical Research, School of Advanced Studies, 

University of London, on 4 February 2013, together with Prof. John Sloboda (GSMD) and Prof. Aaron 

Williamon (RCM). 

http://www.londonsinfonietta.org.uk/lsfaudio/larry-goves-springtime
http://www.anya17.co.uk/
http://www.google.co.uk/search?q=Meiningen&hl=en&source=lnms&tbm=isch&sa=X&ei=OO04UffsI8SwO833gKgE&ved=0CAcQ_AUoAQ&biw=1280&bih=824
http://en.wikipedia.org/wiki/Meiningen_Court_Orchestra
http://en.wikipedia.org/wiki/Johannes_Brahms
http://en.wikipedia.org/wiki/Hans_von_B%C3%BClow
http://en.wikipedia.org/wiki/Max_Reger
http://en.wikipedia.org/wiki/Richard_Strauss
http://www.anya17.co.uk/


 
 

Jane also gave a presentation on her research on performance cues at the Third 

Colloquium on Artistic Research in Performing Arts (CARPA 3) held in Helsinki 

from 28 February to 2 March. This was an opportunity to find out more about 

artistic research and practice-as-research in disciplines other than music, to 

interact with major figures in the field of practice-as-research and to introduce 

European, American and Australian colleagues to the UK model. 

Rob Buckland’s Playing the Saxophone book 
is to be published shortly by Astute Music. Rob 
talks about the book at his website which also 
has audio and video support tutorials.  

Five years in the writing, developed over 15 
years of teaching at the RNCM in Manchester, 
and over a quarter of a century working as a 
professional saxophonist in a wide variety of 
settings, from Concerto and Recital soloist to 
member of the Apollo Saxophone Quartet and 
my Equivox Trio, working with some of the UK's 
finest orchestras, playing with bands such as 
the Michael Nyman Band & SaxAssault and 
recording many film and TV soundtracks, this 
book has been designed for the serious 
saxophonist, who wants to bring their playing to 
the very highest level. 

 

The book adopts a multi-dimensional approach 
using technical understanding to enable 
creative and artistic freedom Published by 
Astute Music Ltd. 

 

 

 

The Listening Project Symphony composed by Gary Carpenter (RNCM Tutor in Composition) as part of 

the BBC Listening Project was broadcast live on BBC Radio 4’s Front Row programme from Media City 

last December, performed by the BBC Philharmonic Orchestra in front of a specially invited audience of 

Listening Project participants. It is available on BBC i-Player until December 2013 and also at Gary’s 

Soundcloud Channel. 

 

First performance programme note: “The Listening Project Symphony feels 
part of a Zeitgeist but differs in that the text is hyper-real – actual untreated 
voices, actual conversations. And this was both the challenge and the joy of 
the commission. I have avoided Reich’s sampling technique but never the 
less the lilt of many of the voices has sometimes provided contour as well 
as context. I have tried to live up to the honesty, warmth and affection the 
conversations evince without over-emphasizing or resorting to overtly 
cinematic devices. I have tried to travel in tandem with the words - perhaps 
more as a musical observer, commentator, sympathiser: highlighting a little 
here, spotlighting there. The conversations that the producer Cathy 
Fitzgerald has assembled are deeply rich and evocative. It is a privilege to 
have composed this piece. It is dedicated ‘to everyone within…”. 

BBC Listening Project 

http://www.teak.fi/Tutkimus/carpa/book_of_abstracts
http://www.teak.fi/Tutkimus/carpa/book_of_abstracts
http://www.robbuckland.com/node/320
http://www.astute-music.com/shop/index.php?cPath=30#.UUczQBeeOxo
http://www.bbc.co.uk/programmes/b01p7hdz
https://soundcloud.com/gary-carpenter/sets/the-listening-project-symphony


 
 

CUK Postgraduate Research Students’ Forum 
 

 
 

Dr Ingrid Pearson, Deputy Head of Graduate School, Royal College of Music 

 

On 6 March RNCM hosted the Conservatoires UK Postgraduate Research Forum: ten research students 

from Birmingham Conservatoire, Guildhall School of Music and Drama, Royal College of Music, Royal 

Welsh Conservatoire of Music and Drama, Trinity Laban and RNCM, supported by students and staff 

from each of the conservatoires, presented aspects of their research in progress, and in a concluding 

roundtable discussion, attempted to answer the question ‘What is special about undertaking 

postgraduate research at a conservatoire?’  

 

Positive feedback came from visiting staff such as Ingrid Pearson from the RCM’s Graduate School (see 

above); and also from student participants: “…it was a really informative day and was great to know that 

there are more conservatoire based PhD's out there! It would be great if the event could grow and for 

more people to become involved.” The next CUK PGR Forum will be held at the Royal College of Music 

during the academic year 2013-2014. 

. 

 
 

The round table discuss ‘What is special about undertaking PG research at a conservatoire?’ Left to 

right: Keith Bowen (RCM), Jonathan Bell (Guildhall School of Music and Drama); Ann-Kristin Sofroniou 

(Trinity Laban); Geoff Thomason (RNCM); Rene Mogensen (Birmingham Conservatoire); and Annie Yim 

(Guildhall School of Music and Drama). 



 
 

The presentations covered a wide range of topics, including ‘Audience participation in new music’; 

‘Auditory signals to performers: a compositional resource’; ‘Beethoven and narrative in programme notes 

for the Crystal Palace Saturday Concerts, 1865-1878’; ‘Charles Hallé and the chamber music tradition in 

Manchester’; ‘Heinrich Neuhaus's approach to Fryderyk Chopin as a model for a theory of interpretation’; 

‘Incorporating a sense of "self" into a realisation of my work and practice’; ‘More than a secret society: 

Schumann’s Davidsbündler ideology as reflected in the piano trios of Schumann and the young Brahms’; 

‘Musical Recycling: Alexander Goehr's piano work Symmetry Disorders  Reach’; ‘Musicians’ health and 

wellbeing in conservatoire curriculum’; ‘System models of musician-computer interactivity in score-based 

concert works’; and ‘Three centuries of La Folia’. 

 

 

Research Forum  
The term has seen a full programme of Research Forum seminars which have been very varied in topic 
but united in their thought-provoking contents. Gary Carpenter started 2013 off with a tantalising and 
moving insight into the background to his composition for the BBC Listening Project. 
 

 
Research Forum with Luk Vaes (Orpheus Instituut, Ghent).  

‘Artistic research in music: self-portrait with piano’. 

 
Other Forum seminars included the team of Monteverdi’s Ulisse reflecting on the recent RNCM 
production; RNCM’s Anthony Spiri on ‘Performance, practice and interpretation in the songs of Johannes 
Brahms’;   Renée Timmers (University of Sheffield) on how emotions may shape the way we listen to 
music; David Jones (RNCM) on ‘Surface differences, deep similarities in the music of Jeffrey Lewis’.  
 
Andrea Halpern (Bucknell University, USA) spoke on ‘Music Cognition in Healthy Aging’ and the 
Manchester Centre for Music in Culture (MC2) were represented by University of Manchester’s Maarten 
Walraven, Peter Wadsworth, Abigail Gilmore and Katharine Campbell-Payne (University of Manchester) 
and gave three diverse presentations: ‘Listening to Itinerant musicians in Manchester and the 

http://www.youtube.com/watch?v=gswd9mtUjrw
http://www.youtube.com/watch?v=9fJkMrzbnno


 
 

Ruhrgebiet, 1850-1895’, ‘An Oasis in the Manchester musical desert: Stockport's Strawberry Recording 
Studios’, and ‘One day like this: engaging with publics through music communities and digital 
technologies’. 
 
John Habron (Coventry University) presented on ‘Micro-analysing Lived Experience: notation and 

transcription in music therapy analysis’. John looked at how practitioners in music therapy might benefit 

from musical analysis and focused on a clinical improvisation with a young man with severe learning 

disabilities. The paper reflected on commonly encountered analytical tropes as well as the ideology of 

existing analytical techniques and their suitability for music therapy analysis. 

 

 
 
 
Given the centrality of transcription to the analysis presented, the talk examined musical notation and 
transcription from philosophical and historical viewpoints. It proposed a process of phenomenological 
reflection that considers how notational choices may reflect the lived experience of everyday therapeutic 
encounters, (see above photo).  
 
 
You can view video recordings of all the Research Forum seminars on RNCM’s Moodle.  
 
There are two remaining Research Forums in this academic year. The RNCM Postgraduate Research 
students will give glimpses of their current work on Wednesday 24 April and Wednesday 1 May.  
 
Please note that both of these events will commence at 3.45 and run until 7.00 pm, in the RNCM Lecture 
Theatre.  Everyone is welcome: staff, students and public.   
 
For further details please contact the Research and Enterprise Administrative Assistant, Rachel Ware: 
research@rncm.ac.uk  
 

 

http://moodle.rncm.ac.uk/moodle2_3/course/view.php?id=8
mailto:research@rncm.ac.uk


 
 

Recent Research Student Successes 
 

Karin Greenhead is part of the organising team and review panel for Movements in Music Education: 

The First International Conference of Dalcroze Studies, taking place at Coventry University, 24–26 July. 

Karin will give a paper, lead a workshop take part in two symposia. There has been a positive response 

to this conference from all over the world and it will include 40 papers, 17 workshops, four keynotes, 

three symposia, five posters (including a series of posters about Eurhythmics in Poznan), and seven 

performances. 

 

Karin is also presenting at the Dance and Somatic Practices Conference from 12–14 July at Coventry 
University School of Art & Design Centre for Dance Research (C-DaRE). 
  

 
 

Naomi Norton will be presenting at the British Psychological Society Annual Conference which is being 

held at the Harrogate International Centre from 9-11 April. She will be presenting her poster entitled 

'Investigating the Health of Musicians Studying at University (The BAPAM Student Advocate Scheme)' 

between 14.50 and 15.30 on Wednesday 10 April followed directly by a 20 minute oral presentation 

entitled 'Instrumental and Vocal Teachers as Health Promotion Advocates' at 15.30.  

 

Emma-Ruth Richards’ recent successes include the following commissions: Ligeti Quartet; Aurora 

Percussion Duo; London Contemporary Opera; Alexander Roberts (clarinet); Sadie Fields (violin) for a 

concert at St. Martin-in-the-Fields; and ‘Namaz’ for solo viola, selected for the Composer’s Voice concert 

series in New York.  

 

She has also been awarded a publishing contract with Donemus in The Hague; had a string 

quartet performed by the Dudok Quartet at the Internationaal Kamermuziek Festival in Den Haag, where 

she was a finalist in the Young Masters Competition; taken up a guest lecturing position at the Royal 

Academy of Dance;  taken on a ‘New Dots’ commission for The Forge, in Camden; and a composer-in-

residence position with the London Arte Chamber Orchestra; a residency at Banff in Canada working 

with duoDorT's to compose a double concerto, Maché, as part of their miniaturised concertos project; a 

commission from the oboist Nicholas Daniel to be performed at King’s Place, London and a commission 

from Camerata Pacifica, California. 

 
Danielle Sirek presented at the Ontario Music Educators' 

Association: Transition Activities in the Primary Classroom in 

November 2012. 

 
Geoff Thomason reports that his proposal for a paper at the 9th Biennial International Music in 

Nineteenth-Century Britain has been accepted.  The conference is at Cardiff University, 24–27 June.  

Geoff’s paper will be an edited version of the one he gave at the CUK PGR Conference on 6 March 

entitled ‘Charles Hallé and the chamber music tradition in Manchester’ focussing on   Charles Halle's 

innovations within, and challenges to the chamber music tradition in mid- and later 19th century 

Manchester and his motivations as educator and self-promoter in widening the repertoire and structuring 

concerts, establishing a groundwork which later performers such as Adolph Brodsky were to build 

on.  This presentation draws on Manchester-based sources at the RNCM and the Henry Watson Music 

Library. Geoff (who is the RNCM’s Deputy Librarian) will also be guest-editing an issue of the music 

libraries journal, Fontes Artis Musicae this year. 

http://www.bps.org.uk/events/conferences/annual-conference-2013


 
 

Calls for Papers 
 

Creative Arts and Creative Industries Collaboration in Practice 
 
(For details see page 2) 
Contributions of all kinds by RNCM staff and students are very much encouraged: the deadline for 

submissions (papers / performances / installations) is 25 March; further details are available from 

research@rncm.ac.uk and prucreativecollaboration@gmail.com  

 

 
MIRIAD (Manchester Institute for Research and Innovation in Art and Design) 

 
Designing our Futures, an innovative AHRC funded programme of networks, events, placements, 
projects, residencies and workshops, aims to help you find new directions for your existing research. 
Current research students and early career researchers* are eligible to participate in fully-funded 
knowledge exchange opportunities designed to help you build your skills and experiences whilst working 
with a wide range of commercial, public and third sector partners.  
 
Designing our Futures is divided into seven themed projects. Between October 2012 and September 
2013 each will provide a variety of opportunities developed with your research interests and career 
progression in mind. For further information on all the projects email miriad@mmu.ac.uk  (headed 
‘Designing our Futures’) or visit www.miriadonline.info   

 

 
Internationalism and the Arts: Imagining the Cosmopolis at the long fin de siècle,  

Tate Britain, 5-6 September 2013.  

 

This conference follows a series of workshops organised by the AHRC-funded research network 

Internationalism and Cultural Exchange c. 1870-1920 (ICE, http://www.bristol.ac.uk/arts/research/ice/). 

This conference adapts Benedict Anderson’s theory of the nation as an imagined community in order to 

examine certain questions – about the locations, languages and citizens of an ‘imagined cosmopolis’ – 

which have been fundamental to our enquiry. In particular, it asks what alternatives to nationhood were 

proposed by artists working at the turn of the twentieth century. What were their sites of operation? How 

did they use the arts to communicate? And what real and imagined communities did they build to cross 

national boundaries? Please submit proposals for papers (of no more than 400 words) and a short 

biography by Monday 15th April to iceresearchnetwork@gmail.com 

 

 

Staging Operatic Anniversaries. A one-day conference organised by the Oxford Brookes University 

opera research unit (OBERTO), to be held on Tuesday 10 September 2013. 

 

2013 is a year of important operatic anniversaries, marking, amongst others, the bicentenaries of 

Giuseppe Verdi and Richard Wagner, the 150th anniversary of Pietro Mascagni, the centenary of 

Benjamin Britten and the 50th anniversary of the death of Francis Poulenc. While conferences and 

performances are being organised worldwide to celebrate the music of these composers, we wish to 

consider the question of how operatic anniversaries are themselves commemorated, in keeping with the 

historiographical focus of past OBERTO conferences. ‘Staging Operatic Anniversaries’ will address how 

composers, operas and operatic institutions are memorialised in anniversary years and the different 

ways in which such commemorations can be considered to be performative: an act of ‘staging’. 

Simultaneously, the conference will explore how historical anniversaries have been depicted or 

celebrated upon the operatic stage. Finally, it will also consider issues surrounding the (literal) staging of 

operas by composers whose anniversaries fall in 2013. 

mailto:research@rncm.ac.uk
mailto:prucreativecollaboration@gmail.com
mailto:miriad@mmu.ac.uk
http://www.miriadonline.info/
http://www.bristol.ac.uk/arts/research/ice/
mailto:iceresearchnetwork@gmail.com


 
 

We aim to expand the field of study in this area and intend that the conference should bring together in 

fruitful debate musicologists, historians, scholars of biography, those involved in organising and 

marketing anniversary celebrations and other interested parties.  

 

We therefore invite papers addressing as wide a variety of topics and methodologies as possible, 

including (but by no means limited to): 

• The ways in which the anniversaries of the births / deaths of operatic composers and of significant 

operatic premieres have been marked, both historically and in the present  

• Celebrations to mark the anniversaries of opera houses, opera festivals and other operatic institutions  

• The ways in which anniversaries of significant historical events or birthdays have been depicted upon 

the operatic stage  

• Historiographical approaches to musical memorialisation  

• The staging of works by composers whose anniversaries fall in 2013 

 

Proposals of up to 250 words are invited for individual papers of 20 minutes duration. Proposals should 

be submitted by e-mail to Dr Alexandra Wilson (alexandra.wilson@brookes.ac.uk) no later than 26 April 

2013. 

 

The Production and Reading of Music Sources International Conference  

hosted by the Warburg Institute and the British Library, 6–8 June 2013 

 

Organised by Thomas Schmidt (University of Manchester) and Hanna Vorholt (University of York) 

Funded by the Arts and Humanities Research Council 'Production and Reading of Music Sources, 1480-

1530' project. 

 

 

The Swiss Center for Affective Sciences invites submissions on the theme of “Music and Voice: 

Expression, Perception and Induction of Emotion”  

for a special issue to be published in May 2014 in the Journal of Interdisciplinary Music Studies (JIMS). 

 

Rather than focusing on a particular discipline, the goal of this volume is to bring together relevant multi- 

and trans-disciplinary insights focused on the expression and perception of emotion in Music and Voice, 

as well as on the processes and mechanisms that facilitate emotional induction. We particularly 

encourage transdisciplinary submissions that promote an integrated study of Music and Voice.  

 

Scholars conducting relevant research are encouraged to submit a full research paper by 1 August 2013. 

More information about this special issue and a detailed call for papers can be found at 

http://www.affective-sciences.org/mve  

 

Other Forthcoming Conferences 
Rhythm Changes II: Rethinking Jazz Cultures  Media City/University of Salford, 11 – 14 April.  

SMA Theory and Analysis Graduate Students (TAGS) Conference  Keele University, 18 – 19 April.  

Richard Wagner’s Impact on His World and Ours University of Leeds, 30 May – 2 June.  

Music Therapy Advances in Neuro-disability: Innovations in Research & Practice London, 7 – 8 June. 

Rethinking Poulenc: 50 Years On, International Conference Keele University, 21 – 23 June.  

Benjamin Britten on Stage and Screen University of Nottingham, 5 – 6 July. 

The 9th Biennial International Music in Nineteenth-Century Britain Cardiff University, 24 – 27 June. 

Movements in Music Education: The First International Conference of Dalcroze Studies Coventry 

University, 24 – 26 July.  

EVA (Electronic Visualisation and the Arts) Conference, London, 29 – 31 July. 

mailto:alexandra.wilson@brookes.ac.uk
http://warburg.sas.ac.uk/events/colloquia/production-of-music-sources/
http://www.affective-sciences.org/mve
http://www.rhythmchanges.net/rhythm-changes-conference-2013
http://www.sma.ac.uk/event/tags-2013/
http://www.pvac.leeds.ac.uk/wagner2013/
http://www.rhn.org.uk/mtadvances
http://www.keele.ac.uk/music/concerts-events-forums/poulencconference/
http://www.nottingham.ac.uk/music/events/benjamin-britten-on-stage-and-screen.aspx
http://www.cardiff.ac.uk/music/newsandevents/events/conferences/13MNCB/
https://www.eventsforce.net/cu/frontend/reg/thome.csp?pageID=50395&ef_sel_menu=2586&eventID=233&eventID=233
http://www.eva-london.org/


 
 

 Funding & Research Opportunities 
  

AHRC Fellowships 
The scheme provides opportunities for mid and senior career researchers who meet the eligibility criteria 
outlined in the Funding Guide. The AHRC’s Fellowships scheme has been revised in order to enhance 
the development of research leadership across the arts and humanities.  
 
The scheme now provides time for research leaders, or potential future research leaders, to undertake 
focused individual research alongside collaborative activities which have the potential to generate a 
transformative impact on their subject area and beyond. In addition to demonstrating support for high 
quality, world leading research and associated outputs, proposals must include collaborative activities to 
support the development of the Fellow’s capacity for research leadership in the arts & humanities.  
 
Fellowships are supported as a partnership with Research Organisations. Applicants should discuss any 
potential application with their Research Organisation at an early stage, as strong evidence of 
institutional support for the proposed Fellow’s career and leadership development is required as part of 
the application process. The Fellowships scheme provides salary and associated costs for periods of 
between 6 and 18 months. Proposals with a full economic cost of between £50,000 and £250,000 may 
be submitted. http://www.ahrc.ac.uk/Funding-Opportunities/Pages/Fellowships.aspx  
 
 
AHRC Fellowships - Early Career Researchers* 
This route supports applications from early career researchers with outstanding future leadership 
potential who meet the eligibility criteria outlined in the Funding Guide.  There is a separate route for mid 
and senior researchers. The scheme now provides time for research leaders, or potential future research 
leaders, to undertake focused individual research alongside collaborative activities which have the 
potential to generate a transformative impact on their subject area and beyond. In addition to 
demonstrating support for high quality, world leading research and associated outputs, proposals must 
include collaborative activities to support the development of the Fellow’s capacity for research 
leadership in the arts and humanities.  

 
Fellowships are supported as a partnership with Research 
Organisations. Applicants should discuss any potential application with 
their Research Organisation at an early stage, as strong evidence of 
institutional support for the proposed Fellow’s career and leadership 

development is required as part of the application process.  
 
The early career route of the Fellowships scheme provides salary and associated costs for periods of 
between 6 and 24 months. Proposals with a full economic cost of between £50,000 and £250,000 may 
be submitted.   
www.ahrc.ac.uk/Funding-Opportunities/Pages/Fellowships---Early-Career-Researchers.aspx 
 
 
AHRC Research Grants -route for early career researchers 
The Research Grants Schemes are intended to support well-defined research projects enabling 
individual researchers to collaborate with and bring benefits to other individuals and organisations 
through the conduct of research. This scheme is not intended to support individual scholarship. The aim 
of this route is the same as the standard; however, principal investigators must meet the additional 
eligibility criteria as outlined in the AHRC Funding Guide. 
 
The early career route provides grants for projects with a full economic cost (fEC) between £50,000 and 
£250,000 for a varying duration of time, up to a limit of 60 months.  
http://www.ahrc.ac.uk/FundingOpportunities/Pages/RG-EarlyCareers.aspx 
 
* An early career researcher is someone within 8 years of completing their PhD or within 6 years of 
starting their first academic post.  
 

http://www.ahrc.ac.uk/Funding-Opportunities/Pages/Fellowships.aspx
http://www.ahrc.ac.uk/Funding-Opportunities/Pages/Fellowships---Early-Career-Researchers.aspx
http://www.ahrc.ac.uk/FundingOpportunities/Pages/RG-EarlyCareers.aspx


 
 

 

 

 
 

 

 

 

 

 

 

 

  
 

 

 

 

AHRC Research Networking Scheme  
The Research Networking Scheme is intended to support forums for the discussion and exchange of 
ideas on a specified thematic area, issue or problem. The intention is to facilitate interactions between 
researchers and stakeholders such as a short-term series of workshops, seminars, networking activities 
or other events.  The aim of these activities will be to stimulate new debate across boundaries - for 
example, between disciplinary, conceptual, theoretical, methodological and/or international. Proposals 
should explore new areas, be multi-institutional and can include creative or innovative approaches or 
entrepreneurship.  Proposals must justify the approach taken and clearly explain the novelty or added 
value for bringing the network participants together.   

 
Proposals for full economic costs up to £30,000 for a period of up to two years may be submitted.  The 
exact mechanism for networking and the duration is up to the applicants to decide but must be fully 
justified in the proposal.  An additional threshold of up to £15,000 full economic cost may be sought to 
cover the costs of any international participants or activities in addition to the £30,000 fEC scheme 
limit. Proposals will need to be submitted by an eligible Research Organisation but must involve 
collaboration with at least one other organisation, as well as having significant relevance to beneficiaries 
in the UK. http://www.ahrc.ac.uk/FundingOpportunities/Pages/ResearchNetworking.aspx 
 
 
AHRC Research Grants - Standard Route 
The Research Grants Schemes are intended to support well-defined research projects enabling 
individual researchers to collaborate with, and bring benefits to, other individuals and organisations 
through the conduct of research. This scheme is not intended to support individual scholarship.  
 
Please note that as a minimum all applications under the grants scheme will be required to include a 
principal investigator and at least one co-investigator jointly involved in the development of the research 
proposal, its leadership and management and leading to significant jointly authored research outputs. 
The standard route provides grants for projects with a full economic cost (fEC) between £20.000 and 
£1,000,000 for a varying duration up to a limit of 60 months.  
 
See also the AHRC Funding Opportunities page at:  
http://www.ahrc.ac.uk/Funding-Opportunities/Research-funding/Pages/Research-funding.aspx 
 
Anyone considering making a major funding application should discuss their plans in the first instance 
with Richard Wistreich. 
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http://www.rncm.ac.uk/
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