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Daedalus in Flight at the Proms 

 
David Horne’s Daedalus in Flight is being performed at the BBC Proms on Friday 25 July. See Prom 10 

– Elgar, Walton, Moeran & David Horne. 

 
David writes: Daedalus in Flight was first performed by the BBC Philharmonic Orchestra conducted by 
Clark Rundell in October 2013 as part of the New Music North West festival. In many respects it is easier 
to get a first performance than a subsequent one. I’m delighted that it gets another outing so soon as part 
of the Proms 2014 season on 25 July with the same orchestra under their principal conductor Juanjo Mena.  

Earlier that day I have three pieces (Caprice, 

Phantoms and Bagatelles) being performed at 

the Royal College of Music as part of a Proms 

Portrait concert, featuring our splendid RNCM 

students. This will be broadcast after the live 

Proms transmission.  

The orchestral work represents a return to the 

Daedalus myth (the first being my third string 

quartet, Flight from the Labyrinth) and while the 

music is purposely non-programmatic, abstract 

notions of flight are represented through the 

rapidly shifting orchestral textures and harmonic 

pacing. As with the majority of my recent works 

concepts of idiomacy and virtuosity are 

combined and I’m looking forward to hearing the 

excellent BBC Philharmonic perform it again.  

Composers with RNCM connections feature 

prominently at this year’s Proms: there are new 

works by alumni Sally Beamish, Gavin Higgins (on the Last Night!) and Simon Holt in addition to 

celebrations of the work of Sir Harrison Birtwistle and Sir Peter Maxwell Davies. Current PG student Tom 

Harrold is writing a work commissioned by Radio 4’s PM programme and the Proms. 

 

Welcome to the July 2014 edition of the RNCM 

Research Bulletin. If you have information about 

your research, scholarly and professional 

activities for inclusion in future issues of the 

Bulletin or would like to comment on this one, 

please email Christina.Brand@rncm.ac.uk   

Tel: 0161 907 5386 or research@rncm.ac.uk  

Christina Brand, Research & Knowledge 
Exchange Manager 

Research Bulletin 
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Mahler 10: ‘To live for you! To die for you!’ 
Re-discovered = Re-constructed = Re-born 

 
Dr Michelle Castelletti, RNCM Artistic Director, writes: The issue of re-orchestration has been a long-
discussed debate among music scholars and performing musicians. In my research, I have re-created 
Mahler’s Tenth Symphony through performance (conducting) and through a new performing edition made 
in the contemporaneous chamber music arrangement tradition of the Verein für Musikalische 
Privataufführungen as established at the beginning of the twentieth century by Arnold Schoenberg and his 
students Erwin Stein, Hans Eisler and Karl Rankl. 

I premiered this work together with an ensemble I founded, The Canterbury Chamber Orchestra. The 
ensemble included the following musicians: Rosanna Ter-Berg (Flute), Ian Crowther (Oboe), David 
Campbell (Clarinet), Rosie Burton (Bassoon), Anthony Halstead (Horn), Paul Max Edlin (Trumpet), Jamie 
Lyon (Percussion), Alexander Rider (Harp), Maureen Galea (Piano/Harmonium), Aisha Orazbayeva (Violin 
I), Stephen Rowlinson (Violin II), Martin Outram (Viola), Richard Jenkinson (Violoncello) and Jonathan 
Giles Moss (Double-Bass). 

This research relates to, and complements, existing musicological studies as well as other work by 
composers and conductors. Mahler's unfinished symphony is arguably one of the uncompleted works 
which has caused most dispute, not least due to the factors surrounding this composition, including the 
psychological turmoil of the composer at the time of composition, the discovery of new sketches and 
material, and the opposition to any reconstruction of the symphony, initially instigated by the composer’s 
wife, Alma Mahler. 

My research includes a detailed study of the existing Mahler sketches of the Tenth Symphony, an overview 
of historical, analytical and psychological perspectives; existing performing versions, conductors’ 
viewpoints on conducting Mahler; and a contextualization of the symphony, culminating in a new version 
of the symphony for chamber orchestra – in score and performance. 

Mahler’s Tenth is possibly one of the composer’s most passionate and autobiographical creations, and 
makes for a fascinating journey for the scholar, not only in terms of its performance aspects, but also 
musicological and analytical ones, as well as suggesting deep psychological pathways into the genius that 
was Mahler. Working on this symphony has offered a picture of a mesmerising voyage for the composer, 
performer and conductor. 

Universal Edition, Vienna showed interest in my work and I have been lucky enough to be offered 
publication of the work itself (i.e. the chamber orchestra version to include an explanation of how the 
research was carried out) by this esteemed publisher.  I will be finalising the edition in their house-style 
over summer to be ready for publication in the Autumn. 
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Anya17 in San Francisco 
 

Anya17 received its American première in San Francisco in June. It was staged and performed by Opera 
Parallèle at the Marines’ Memorial Theater from 20-22 June. In addition to three successful performances 
there was a panel discussion with the Opera Parallèle artistic team of Nicole Paiement and Brian 
Staufenbiel, and the opera’s composer, the RNCM’s Adam Gorb. There are reviews, links and photos at 
the Anya17 blog.  

 

“It is an extraordinarily powerful and emotional work. A tough and uncompromising story and the fact that 
it was in the form of an opera seemed as natural as breathing. There has never been anything like this 

on stage in San Francisco. Bravo a tutti at Opera Parallele. While we were in the theatre some very 
young women being held as sex slaves were rescued in a trafficking sting mere blocks away.”  

"The American premiere of this opera about human trafficking and sexual slavery rises above agitprop 
and emerges a true work of art." Suzanne Weiss – CultureVulture 

 
Adam Gorb and Ben Kay's opera Anya17 is a one-act opera written to expose the world of sex trafficking 
and slavery in the UK. Its narrative revolves around four young women deceived and trafficked from 
Eastern Europe, and their struggle to survive. It aims to educate about the real lives behind the trade in 
humans, primarily for sexual slavery.  You can watch a short rehearsal video at the Opera Parallèle You 
Tube channel  and follow the Anya17 Facebook page. 

 

https://operaparallele.org/
https://operaparallele.org/
http://anya17.co.uk/blog/
http://culturevulture.net/music/anya17-sf/
http://anya17.co.uk/
https://www.youtube.com/watch?v=PE_vvQl7Bg8
https://www.youtube.com/watch?v=PE_vvQl7Bg8
https://www.facebook.com/AnyaSeventeen
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Practice: Does it make Perfect? 
On Tuesday 7 October the School of Strings will host a research event focussing on the question ‘Practice: 
Does it make PERFECT?’ We will be featuring visiting experts including the renowned writer on the 
subject, violinist Simon Fischer, along with RNCM staff and students in practical workshops and practice 
‘clinics’. Ideas and methods will be explored and experiments made in the quest for stimulating, thought 
provoking, efficient and productive practice. Contact Catherine Yates, Deputy Head, School of Strings for 
further details. 

 

Recent Research Student Successes 
 
A round up of what some of RNCM’s PhD Post Graduate Research students have been working on in 
recent months. See also the Research Forum page. 
 
Jacob Thompson-Bell has been awarded his PhD in Composition subject to minor corrections. 
Jacob was supervised by Prof. Adam Gorb, Dr David Horne and Dr Martin Blain, his Director of Studies at 
MMU. The dissertation accompanying his portfolio of compositions is entitled Narrative spaces: An 
exploration of non-linearity and multi-linearity in musical composition. Many congratulations to Jacob and 
to his supervisory team! 
 
Ros Cole was invited to become a member of a research group at the Musikwissenschaftliches Seminar in 
Detmold-Paderborn, which is looking at questions of gender and performance in Wagner and other aspects 
of late-nineteenth-century singing. She presented aspects of her work in progress with special reference to 
the singer, Lilli Lehmann, whose hitherto untranscribed correspondence is the subject of part of her current 
research. 
 
Cheryll Duncan, Tutor (Academic Studies) and RNCM PhD Student. Cheryll’s most recent publication is 
titled A Debt contracted in Italy: Ferdinando Tenducci in London court and prison, published in Early Music, 
42/2 (May 2014), pages 219-229. 
 
Karin Greenhead Karin (PhD title Dalcroze Eurhythmics and Dynamic 
Rehearsal, reflections on practice) presented a workshop in her work 
Dynamic Rehearsal in Hong Kong in April and has been asked to 
present it again at Hansei University, South Korea in January 2015. 
 
Karin, together with Dr John Habron, had an article ‘The touch of sound: 
Dalcroze Eurhythmics as a somatic practice’ (the title of their 
conference presentation last year at Coventry University) accepted for 
the Journal of Dance and Somatic Practices for a special edition 
focussed on contact improvisation.  
 
The symposium The Gift of Dalcroze Eurhythmics: application for the 
development of the human person throughout Life (Mathieu, 
Greenhead, Alperson, Habron-James, 2012) which was presented first 
in Thessaloniki, ISME 2012 and again at the First International 
Conference of Dalcroze Studies, Coventry University, 2013 has been 
requested for a big international congress in Japan: The 3rd Dalcroze 
Eurhythmics International Conference Tokyo, in 2014. It is being 
translated into Japanese and the Powerpoint presentation will be shown 
in English with a parallel one in Japanese. 
 
Rachel Johnson was awarded a full AHRC Research Studentship in the first annual competition of the 
Northwest Consortium Doctoral Training Partnership. A second Studentship was awarded to RNCM 
Master’s student, David Bainbridge, who will commence his postgraduate research degree programme 
in September. The Studentship competition is open to applicants across 19 different Humanities areas in 
seven major universities in the North West (the others besides the RNCM are the Universities of 

http://www.rncm.ac.uk/people/catherine-yates/
http://em.oxfordjournals.org/content/current
http://em.oxfordjournals.org/content/current
http://www.themovementofmusic.com/drt.htm
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Manchester, Liverpool, Salford, Keele, Lancaster and Manchester Metropolitan). Out of approximately 420 
applications this year, 99 were selected to go to the final round, and a total of only 46 Studentships were 
finally awarded. Each Studentship covers the cost of fees and a generous stipend. These successes are 
a very significant achievement for Rachel and David and also for the RNCM. 
 
Rachel also presented papers at the Royal Musical Association Students’ Conference in Birmingham in 
January 2014 and another at the RMA/Society for Ethnomusicology Study Day on Music, Circulation and the 
Public Sphere at the University of Manchester in April (selected as one of only 8 out of 40 applications from 
senior academics as well as students received by the organisers); she gave a presentation at the Manchester 
History Open Day, also in April, about her recent discoveries concerning music societies in early Victorian 
Manchester, and presented a further paper in June at the RMA study day, Amateur Music-Making in The 
British Provinces at the University of Leeds. 
 
Lucy Pankhurst writes:  In December 2013, I was approached to produce a new composition for the 2014 
Ageas Salisbury International Arts Festival that reflected upon the ‘Christmas Truce’ of 1914, where many 
downed their weapons and even lit small trees on the parapets, as a gesture of peace, humanity and, 
above all, hope. On the eve of the centenary of the Christmas Truce, there are already many 
commemorative events and performances set in place around the world.  
 
However, it is still a highly sensitive subject, which must be approached delicately and thoughtfully. Even 
100 years on, its sentiments are still as relevant and strong as ever. 
 
I set out to write a series of idiomatic songs that reflected the music and 
issues of the era - giving an authentic and sincere component to the 
music. However, to present the material in a way relevant to the twenty-
first century, I also employed electro-acoustic and spatialisation elements 
for the performance. The chorus was physically split into two, placed on 
opposite sides of the cloisters in Salisbury Cathedral. The effect of this 
was several fold, illustrating the two sides of the conflict (and also their 
unity in common cause); utilising the space of the cloisters in a unique 
manner, with antiphonal effect; and allowing the audience to experience 
the performance from any number of angles.  
 
This is an interesting concept to me as, although the two sides of the 
chorus are still physically separated by the central portion of the cloisters, 
(representing ‘No Man’s Land’ for them) the audience has no barriers 
whatsoever and are not expected to stay seated in the same place, if they 
do not wish to. During the première, the audience did indeed take the 
opportunity to wander around during the performance and took in the 
performance from different perspectives, treating the experience almost 
like a sonic time capsule. The pre-recorded ‘soundtrack’ features 
readings from segments of Sir Edward Hulse’s letters, which he wrote to 
his mother from the trenches during Christmas 1914. 
 
During ‘The Brothers’ Carol’, the chorus unites to sing in English, French, German, Dutch and Russian, 
simultaneously. This is directly symbolic of the spontaneous Christmas carolling of 1914, where soldiers 
sang songs together with common melodies, but in their own languages. This is the only point in the 
performance where the chorus sing en masse and it is signalled by an aleatory brass fanfare. 
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Voices From No Man’s Land became the opening event of the 2014 Salisbury Festival and was 
presented as an installation over two hours, with over 1000 visitors through Salisbury Cathedral. There is 
a video diary of the whole project so far (23 minutes long), which you can view at Vimeo 
http://vimeo.com/96922087. 
 
Daniele Parziani is conducting the Orchestra Filarmonica Italiana in a show with hip hop artists J-Ax, Club 
Dogo, Fedez and Emis Killa at the Verona Arena on 14 July. “The most prominent opera house in the 
world will become a land of conquest for all the rappers and hip hop fans coming from all over Italy”.  
 

Geoff Thomason gave a Grove Lecture at the Royal College of Music on 8 May.  His presentation was 
called ‘Hallé’s other project, or Why Sir George Grove was not amused’.  It used contemporary 
documentary sources to chart the founding and early years of the Royal Manchester College of Music up 
to Hallé’s death in 1895 and covered, inter alia, why Grove’s objections caused the name of the college to 
be changed at the last minute, and the circumstances which led to the appointment of Adolph Brodsky as 
Professor of Violin. 
 

 
Recent Broadcasts, Performances, Presentations, 

Publications & Recordings 
 
Nicholas Cox, Senior Tutor Clarinet, took part in an International Brahms Clarinet Symposium on 31 
March and 1 April at the Zürich Hochschule der Künste. This was an Erasmus supported research event 
in collaboration with the European Clarinet Association involving Prof. Matthias Müller (ZHdK), Prof Martin 
Spangenberg (Hochschule für Musik Hanns Eisler Berlin), Prof. Eckhart Heiligers and Prof. Benjamin Lang 
(both from ZHdK). It included classes on Brahms' writing for the clarinet as an orchestral instrument, master 
classes on the Trio and Sonatas and performances of the Trio and Quintet with the Carmina Quartet.  
There were also lectures by Prof. Benjamin Lang on Brahms’ use of examples from nineteenth-century 
ground bass treatises, Prof Matthias Müller comparing Op 114 with Op 115 and Nicholas on ‘Brahms' 
Approach to Tonality in the Op 120 Sonatas’.  This was Nicholas’s first lecture in German and he hopes 
to be able to repeat this symposium in Berlin and in Manchester in English in 2015. He welcomes 
approaches from UK researchers into Brahms relevant to such an event. Email Nicholas.Cox@rncm.ac.uk 
 

Tim Garland, RNCM Research Fellow, has released a new double album, Songs 
to the North Sky. Tim also recently conducted an in-depth interview with Chick 
Corea. Part one of the five-part interview can be heard here. Tim has been working 
and touring with Chick for the past 14 years and the interview goes into more depth 
than you would normally hear on the radio; it includes discussion of composition, 
structure versus spontaneity, and other topics. Both Songs to The North Sky and 
the interview would not have happened without Tim’s position as RNCM Research 
Fellow in New Music. From September 2014 Tim will take up a new role as the 
first holder of the International Chair in Jazz at the college. 
 

Prof. Jane Ginsborg, Associate Dean of Research & 
Enterprise, undertook an Erasmus-funded visit to the 
University of Music and Performing Arts (Kunst-Universität), 
Graz, Austria from 26 to 28 May. In addition to meeting and 
working with candidates for research degrees and their 
supervisors on the Instrumental and Vocal Pedagogy and 
Arts (composition and performance) research degree 
programmes, and giving a talk (‘Practice-led research: 
Implications for teaching and learning’), Jane also met with 
students, post-doctoral researchers and members of staff at 
the Centre for Systematic Musicology at the Karl-Franzens 
University of Graz and gave a talk entitled ‘Collaborative 
performance: Learning from the use of visual and auditory 

http://vimeo.com/96922087
http://www.orchestrafilarmonicaitaliana.it/en/calendar/
http://www.nicholascox.co.uk/
mailto:Nicholas.Cox@rncm.ac.uk
http://www.timgarland.com/#home
http://www.timgarland.com/#home
http://www.timgarland.com/news-chick-corea-interview-part-1/
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cues by musicians with hearing impairments.’ A return visit from Jane’s hosts at the Kunst-Universität, 
Graz, is being planned for the spring term of 2015. 
 
 
Between 29 and 31 May Jane attended the 
international symposium organised by Art in 
Motion at the Hochschule für Musik und Theater, 
Munich, on the theme of Performing under 
Pressure, and gave a presentation on ‘Singing 
from memory: Performance cues revisited’. 
 
Jane will be presenting at two further 
conferences over the summer: the Performance 
Studies Network meeting to be held in 
Cambridge in mid-July under the auspices of the 
Centre for Music Performance as Creative 
Practice, and the International Conference on 
Music Perception and Cognition, to be held in 
Seoul at the beginning of August. Watch this 
space for further reports. 
 
Recent publications:  
Ginsborg, J. (2014). The influence of interactions 
between music and lyrics: What factors underlie 
the intelligibility of sung text? Empirical Music 
Review, 9 (1), 21-24.  
 
Ginsborg, J. (2014). Research skills in practice: 
Learning and teaching practice-based research 
at RNCM. In S. Harrison (Ed.), Research and 
Research Education in Music Performance and 
Pedagogy (Chapter 6, pp. 77-89). Amsterdam: 
Springer 
 
 
Dr Paul Goodey, RNCM Director of Performance. With contemporary chamber ensemble rarescale Paul 
performed two world premières, and the UK première of a score by Tristan Murail, at The Forge in Camden, 
London on 27 May. The preceding day they also recorded Michael Oliva's Dungeness for solo quartertone 
alto flute, chamber ensemble and electronics. Over the summer Paul will be giving two world premieres of 
his compositions in Montepulciano, Italy followed by repeat performances in Provence, France. In 
September, rarescale will be performing a number of world premieres at Micro Soundworlds in Düsseldorf. 
 

Michelle Phillips, Assistant Head of Undergraduate Programmes, presented a paper called ‘Why Large 
Scale Mathematical Patterns in Music are Unlikely to be Heard, Using the Golden Section as an Example’ 
at the RMA Study Day on Music and Mathematics at the University of Leeds on 12 April.  
 

Andy Scott (tutor in saxophone). Andy’s New Music Biennial commission for 
Foden’s Band, soprano, narrator Anna-Clare Monk and harpist Lauren Scott 
received its world premiere at the RNCM on 2 May. 
 
The new work, A Child Like You, poses questions about children who are 
fostered, adopted or orphaned, drawing upon the real life experiences of a child 
refugee who fled Uganda in 1972 and lived with Andy Scott’s own family. 
Inspired by these real life events, Andy Scott's new 15 minute mini-opera 
weaves together original text and music into a powerful and thought provoking 
work. 

 

http://emusicology.org/article/view/3835/3630.
http://emusicology.org/article/view/3835/3630.
http://emusicology.org/article/view/3835/3630.
http://rarescale.org.uk/
http://rmamusicandmaths.wordpress.com/programme/
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Further performances of the new commission will take place in high profile weekend festivals at Southbank 
Centre, London on 6 July and at Glasgow UNESCO City of Music on 2 August, linked to the city’s hosting 
of the XX Commonwealth Games.  New Music Biennial is a PRS for Music Foundation initiative, in 
partnership with Creative Scotland, Arts Council England and the British Council. Every two years, the 
New Music Biennial will support and provide a platform for talented organisations and music creators who 
are pushing the boundaries of new music in the UK. 
   
Rowland Sutherland (tutor in jazz flute). Rowland’s composition Enlightenment - In the Spirit of a Love 
Supreme by John Coltrane, (commissioned by Chaser Productions and funded by PRSF) was featured on 
the final day of this year’s Meltdown, curated by James Lavelle, at the Queen Elizabeth Hall, Southbank 
Centre on 22 June 2014. The Southbank Centre decided to add a matinee performance to the same day 
as the evening event had sold out within three weeks of the tickets going on sale to the public. The piece 
was performed by an ensemble made up of a number of notable artists on the jazz and non-Western music 
scene based in the UK. The musical director on the day was the vibes player Orphy Robinson. 
 
Sarah Watts (tutor in bass clarinet), will be presenting a recital of 
new British bass clarinet works for bass clarinet and piano by 
Stephen Davismoon and Antony Clare in the US in August. This is 
at the International Clarinet Convention 2014 in Baton Rouge, 
Louisiana. 
 
One of the works is directly related to Sarah’s research (and 
recently undertaken PhD) into bass clarinet multiphonics and will be 
an opportunity to also promote her new publication (Spectral 
Immersions: A comprehensive guide to bass clarinet multiphonics) 
which is due to be published later this year.  
 
Together with the book these new works for bass clarinet and piano 
will be published as a separate series of new works for bass 
clarinet. They also feature on her latest solo CD of British bass 
clarinet music, Timeless Shades.  
 
 
Dr. Nina Whiteman, Assistant Head of Undergraduate Programmes and Lecturer in Academic Studies, 
has been working on a project called Dark Matter Sounding. This was a new work for the Ealing Youth 
Orchestra Orchestra in collaboration with the London College of Music. It asked:  What is the sound of 
dark matter?  Dark Matter Sounding investigated current and recent scientific research in the fields of 
astronomy, astrophysics, and particle physics, and its potential application to music (orchestrational 
principles, sonic characterisation, instrumental techniques). In addition to compositional concerns, the 
project also addressed approaches to collaborating with young musicians, asking: can imaginatively-
conceived workshop content, as well as awareness of a living composer’s creative process, instigate a 
lifelong interest in contemporary music? 
 
The work was first performed on 1 March 2014 at St. 
Barnabas Church, Pitshanger Lane, Ealing, London. 
At the premiere, Nina introduced the piece to the 
audience with a short talk with demonstrations given 
by the orchestra. There is a Composer blog 
documenting the process. The blog was viewed by 
over 500 people in the run-up to the premiere. A link 
to a blog post on Sound and Music’s The Sampler 
was listed prominently in their fortnightly listings email 
to which a large number of people subscribe, bringing the project to the attention on the British new music 
community. The recording of Dark Matter Sounding is available online at Soundcloud. Dark Matter 
Sounding was commissioned by Ealing Youth Orchestra and the London College of Music, supported with 
funds from the Ambache Charitable Trust, the Leathersellers’ Charitable Fund, the Penny Trust, and 
RNCM Research Fund. 

http://www.andyscott.org.uk/news/2014/london-premiere-andy-scott-new-music-biennial.htm
http://www.andyscott.org.uk/news/2014/london-premiere-andy-scott-new-music-biennial.htm
https://www.clarinet.org/clarinetFest2014/
http://darkmattersounding.wordpress.com/
http://darkmattersounding.wordpress.com/
http://www.soundandmusic.org/thesampler
https://soundcloud.com/ninawhiteman/dark-matter-sounding
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Research Forum 

 

Research Forum 2014-15 commences on Wednesday 1 October 2014 at 5.15 in the Lecture Theatre. The 
full Research Forum programme for 2014-2015, with abstracts, can be found here. Previous Research 
Forums are available to view again on Moodle. Talks for the first semester of 2014-15 are as follows: 
 

 

 1 October - Tim Rutherford-Johnson (Independent writer). Not the End: Untangling contemporary 

music history 

 8 October - Simone Rebello (RNCM). Percussion in Brass Bands 

 15 October – Dr Simon Clarke (RNCM). Derrida and Topic Theory: Musical Semiotics Folded 

Back into Philosophy 

 22 October - Steve Berry (RNCM). Liberate your ear (but not the Van Gogh method...) 

 29 October - Garth Knox (RNCM). Stretching the string 

 5 November – Dr Sarah Watts (RNCM). Spectral Immersions - bass clarinet multiphonics 

 12 November - Prof. Liza Lim (University of Huddersfield). Knots and other forms of 

entanglement; a discussion of recent compositions 

 19 November – Dr Victoria Williamson (University of Sheffield). Earworms - tunes that get stuck 

in the head. Stories, suspects and solutions 

 26 November - Prof. Roger Marsh (University of York). Ways of Telling Tales 

 3 December - Toby Heys (Manchester Metropolitan University). Martial Hauntology 

 10 December - Rob Buckland (RNCM). Just One Note: The what, when, why and how of musical 

performance 

 

Calls for Papers 
 
Financial support is normally available for staff and research students towards the costs of presenting at 
national and international conferences and other research events. Staff and students should regularly 
consult the Golden Pages Musicology Conference webpage, a comprehensive listing of events throughout 
the UK and internationally, which is updated regularly. Here you will find a wide range of opportunities to 
present your work to a wider audience. 
 
ORCiM Seminar 2014. From Output to Impact. The integration of artistic research results into musical 
training, Ghent, Belgium, 19–20 November 2014. Proposals are welcomed from the global pool of 
interested experts, ranging from artist-teachers to artistic researchers, and from students to policy makers, 
in order to bring practices, concepts and innovation to the floor of a two-day conference. Deadline for 
proposals is 25 August 2014. info@orpheusinstituut.be  
 
CIM14, 9th Conference on Interdisciplinary Musicology, National Institute for Music Research, Berlin, 
Germany, 4–6 December 2014. CIM14 will be aimed at all discourses on the interplay between technology 
and music, including collaborations between sciences and humanities, interactions between academic 
research and musical practice, and interdisciplinary 
combinations that are innovative, unusual, and 
creative. Abstract submission deadline: 5 August 
2014.  

 
ICMEM, (International Conference on the Multimodal Experience of Music) 
Sheffield, 23–25 March 2015, Proposals are invited for oral presentations, 
symposia, demonstrations and posters on investigations of the multimodal 
experience of music. Submission deadline: 6 October 2014 
to ICMEM@sheffield.ac.uk. This conference is supported by ESCOM and 
SEMPRE, who offer bursaries to student attendees. 

http://www.rncm.ac.uk/research/research-events/forum/
http://moodle.rncm.ac.uk/moodle2_3/course/view.php?id=8
http://goldenpages.jpehs.co.uk/conferences/
http://www.orpheusinstituut.be/en/events/from-output-to-impact
http://www.orpheusinstituut.be/en/events/from-output-to-impact
mailto:info@orpheusinstituut.be
http://www.sim.spk-berlin.de/cim14
http://www.sheffield.ac.uk/music/research/mmm/icmem
mailto:ICMEM@sheffield.ac.uk
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First International Conference of the ACADPROG Network dedicated to progressive rock, 10—12 
December 2014, Dijon, France. Paper or workshop suggestions must be sent to philippe.gonin@u-
bourgogne.fr and francois.ribac@u-bourgogne.fr by 30 July 2014. 
 
ESCOM 2015, the Ninth Triennial Conference of the European Society for the Cognitive Sciences of Music 
is taking place at the RNCM from 17–22 August 2015. The website is launched on 1 August and the call 
for papers opens on 1 September 2014. 

 

Other Forthcoming Conferences 

 

Music Literature, Historiography and Aesthetics, 17–18 July 2014 Senate House, University of London 

The Music of War: 1914-1918, 29–31 August 2014, British Library, London 

Perspectives on Musical Improvisation II Faculty of Music, University of Oxford, 9–12 September 2014.  

http://www.irma.asso.fr/IMG/pdf/cfp-acadprog-english.pdf
mailto:philippe.gonin@u-bourgogne.fr
mailto:philippe.gonin@u-bourgogne.fr
mailto:francois.ribac@u-bourgogne.fr
http://www.escom2015.org/
http://artsonline.monash.edu.au/news-events/call-for-papers-conference-on-music-literature-historiography-and-aesthetics/
http://www.themusicofwar.org/
http://www.iaspm.org.uk/perspectives-on-musical-improvisation-ii/
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One Century of Record Labels – Mapping places, stories and communities of sound, International 

Centre for Music Studies, Newcastle University, Newcastle-upon-Tyne,  6– 7 November 2014 

 

Funding & Research Opportunities 

 

AHRC Research Networking Scheme  
The Research Networking Scheme is intended to support forums for the discussion and exchange of ideas 
on a specified thematic area, issue or problem. The intention is to facilitate interactions between 
researchers and stakeholders such as a short-term series of workshops, seminars, networking activities 
or other events.  The aim of these activities will be to stimulate new debate across boundaries - for 
example, between disciplinary, conceptual, theoretical, methodological and/or international. Proposals 
should explore new areas, be multi-institutional and can include creative or innovative approaches or 
entrepreneurship.  Proposals must justify the approach taken and clearly explain the novelty or added 
value for bringing the network participants together.   Proposals for full economic costs up to £30,000 for 
a period of up to two years may be submitted.  The exact mechanism for networking and the duration is 
up to the applicants to decide but must be fully justified in the proposal.  An additional threshold of up to 
£15,000 full economic cost may be sought to cover the costs of any international participants or activities 
in addition to the £30,000 fEC scheme limit. Proposals will need to be submitted by an eligible Research 
Organisation but must involve collaboration with at least one other organisation, as well as having 
significant relevance to beneficiaries in the UK.  
 
Leverhulme Trust funding opportunities include Research Project grants 
(no deadline) and a range of several other grant schemes which include 
Research Fellowships (the next closing date for applications is 7 November 
2014), International Academic Fellowships and Artist in Residence Grants. 
 
 
AHRC Fellowships 
The scheme provides opportunities for mid and senior career researchers who meet the eligibility criteria 
outlined in the Funding Guide. The AHRC’s Fellowships scheme has been revised in order to enhance 
the development of research leadership across the arts and humanities.  
 
The scheme now provides time for research leaders, or potential future research leaders, to undertake 
focused individual research alongside collaborative activities which have the potential to generate a 
transformative impact on their subject area and beyond. In addition to demonstrating support for high 
quality, world leading research and associated outputs, proposals must include collaborative activities to 
support the development of the Fellow’s capacity for research leadership in the arts & humanities.  
 
Fellowships are supported as a partnership with Research Organisations. Applicants should discuss any 
potential application with their Research Organisation at an early stage, as strong evidence of institutional 
support for the proposed Fellow’s career and leadership development is required as part of the application 
process. The Fellowships scheme provides salary and associated costs for periods of between 6 and 18 
months. Proposals with a full economic cost of between £50,000 and £250,000 may be submitted.  
 
AHRC Fellowships - Early Career Researchers 
This route supports applications from early career researchers with outstanding future leadership potential 
who meet the eligibility criteria outlined in the Funding Guide.  There is a separate route for mid and senior 
researchers. The scheme now provides time for research leaders, or potential future research leaders, to 
undertake focused individual research alongside collaborative activities which have the potential to 
generate a transformative impact on their subject area and beyond. In addition to demonstrating support 
for high quality, world leading research and associated outputs, proposals must include collaborative 
activities to support the development of the Fellow’s capacity for research leadership in the arts and 
humanities.  
 

http://www.iaspm.org.uk/one-century-of-record-labels-mapping-places-stories-and-communities-of-sound/
http://www.ahrc.ac.uk/Funding-Opportunities/Research-funding/RFG/Research-networking-scheme/Pages/Research-networking-scheme.aspx
http://www.leverhulme.ac.uk/funding/RPG/RPG.cfm
http://leverhulme.ac.uk/funding/grant_schemes.cfm
http://leverhulme.ac.uk/funding/RF/RF.cfm
http://leverhulme.ac.uk/funding/IAF/IAF.cfm
http://leverhulme.ac.uk/funding/AIR/AIR.cfm
http://www.ahrc.ac.uk/Funding-Opportunities/Pages/Fellowships.aspx
http://www.ahrc.ac.uk/Funding-Opportunities/Research-funding/RFG/Fellowships-Scheme-Early-Career/Pages/Fellowships-Scheme-Early-Career.aspx
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Fellowships are supported as a partnership with Research Organisations. Applicants should discuss any 
potential application with their Research Organisation at an early stage, as strong evidence of institutional 

support for the proposed Fellow’s career and leadership development is 
required as part of the application process. The early career route of the 
Fellowships scheme provides salary and associated costs for periods of 
between 6 and 24 months. Proposals with a full economic cost between 
£50,000 and £250,000 may be submitted.  
 

AHRC Research Grants - route for early career researchers 
The Research Grants Schemes are intended to support well-defined research projects enabling individual 
researchers to collaborate with and bring benefits to other individuals and organisations through the 
conduct of research. This scheme is not intended to support individual scholarship. The aim of this route 
is the same as the standard; however, principal investigators must meet the additional eligibility criteria as 
outlined in the AHRC Funding Guide. The early career route provides grants for projects with a full 
economic cost (fEC) between £50,000 and £250,000 for a varying duration of time, up to a limit of 60 
months.  
 
AHRC Research Grants - Standard Route 
The Research Grants Schemes are intended to support well-defined research projects enabling individual 
researchers to collaborate with, and bring benefits to, other individuals and organisations through the 
conduct of research. This scheme is not intended to support individual scholarship.  Please note that as a 
minimum all applications under the grants scheme will be required to include a principal investigator and 
at least one co-investigator jointly involved in the development of the research proposal, its leadership and 
management and leading to significant jointly authored research outputs. The standard route provides 
grants for projects with a full economic cost (fEC) between £20,000 and £1,000,000 for a varying duration 
up to a limit of 60 months.  See also the AHRC Funding Opportunities page:  
 
Anyone considering making a major funding application should discuss their plans in the first instance with 
Richard Wistreich.  
 

 
Lucy Pankhurst’s Voices From No Man’s Land at the 2014 Salisbury Festival, see page 5. 

 
 

The RNCM Bulletin is published three times a year by the RNCM Research & Enterprise Department. 
Contact: Christina Brand, Research & Knowledge Exchange Manager 

Tel: 0161 907 5386 Christina.Brand@rncm.ac.uk 
 

Please email material for inclusion in the next issue to: Research@rncm.ac.uk    

 @rncmresearch  www.rncm.ac.uk 

  

 
  

 

http://www.ahrc.ac.uk/Funding-Opportunities/Pages/Fellowships---Early-Career-Researchers.aspx
http://www.ahrc.ac.uk/Funding-Opportunities/Research-funding/Pages/Research-funding.aspx
mailto:Christina.Brand@rncm.ac.uk
mailto:Research@rncm.ac.uk
http://www.rncm.ac.uk/

