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---------------------------------------------------------------------------------------------------------------------------------- 
 

Research Studentships and Post Doc 
 
RNCM was one of the recipients of a fully-funded PhD studentship in the 2015-16 
music pathway of the AHRC-funded North West Consortium Doctoral Training 
Partnership. 
 

In addition we also offering two other fully-funded PhD studentships which will commence 
in September 2015; one is funded by the RNCM, and the other is a collaborative doctorate 
award, which is a collaboration between the RNCM, Keele University and Conway Hall 
Ethical Society, London. The selection process for these is currently under way.  
 

The College will be welcoming a Marie Sklodowska-Curie Postdoctoral Research 
Fellow in September.  He will be working on a two-year project, under the 
mentorship of Barbara Kelly on the topic: 'Transnational Localism and Music after 
the two World Wars: the case of Francis Poulenc'.  Dr Nicholas Southon will be 
affiliated to both the RNCM and Keele University.  
 
 
 
 

Research Forum 
 

The 2014-15 Research Forum series draws to a close 
with the RNCM research students showcasing some of 
their current work in the PGR Research Forum Seminars 
on Wednesdays 6, 13 and 20 May.  Each of these will 
commence at 4.00 pm in the Forman Lecture Theatre and 
consist of several 30 minute sessions. A list of speakers 
and topic titles is below; please see the Research Forum 
webpage for further details including abstracts. 
 
The full Research Forum programme for 2014-2015, with 
abstracts, is at the Research section of the RNCM 
website. Most Research Forums are available to view 
again on Moodle.  
 
Wednesday 6 May 
4.00 Geoff Thomason What did you play in the war daddy?: the challenge to tradition in 

Manchester’s early Tuesday Mid-day Concerts 

4.30 Olga Paliy Personal piano practice diary based on the analysis of Taneyev’s technical 

guides for the pianists.  

5.00 Anna Zabuska A cross-cultural study of engagement and burnout among performance 
students in the UK, Australia and Poland. 

5.30 Naomi Norton Instrumental and vocal music teachers’ views on a multi-disciplinary team 
approach to health promotion for musicians 

 

Welcome to the May 2015 edition of the RNCM Research Bulletin. If you have information about your research, 

scholarly and professional activities for inclusion in future issues of the Bulletin or would like to comment on this one, 

please email Christina.Brand@rncm.ac.uk  Tel: 0161 907 5386 or research@rncm.ac.uk 

Christina Brand, Research & Knowledge Exchange Manager 

Cover photo:   Blue sky thinking - RNCM MPhil/PhD student Kiana Shafiei in Georgia where she presented a paper at 

the Tbilisi International Musicological Conference. There is a conference report by Kiana in this edition. 

http://www.rncm.ac.uk/uploads/NWC-DTP-logo.png
http://conwayhall.org.uk/ethical-society
http://conwayhall.org.uk/ethical-society
http://www.rncm.ac.uk/research/research-events/forum/
http://www.rncm.ac.uk/research/research-events/forum/
http://www.rncm.ac.uk/uploads/Research-Forum-Programme-2014-15-v-at-1-Oct-2014.pdf
http://www.rncm.ac.uk/research/
http://moodle.rncm.ac.uk/moodle2_3/course/view.php?id=8
mailto:Christina.Brand@rncm.ac.uk
mailto:research@rncm.ac.uk
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Wednesday 13 May 
4.00 Karin Greenhead What makes a teacher and creator of a new method? A review of key 

influences on Emile Jaques, the creator of Dalcroze Eurhythmics and 

observations on parallels in the development of Dynamic Rehearsal. 

4.30 David Bainbridge Donning the mask: Identity, anonymity and hegemony in digital media 

5.00 Kiana Shafiei Investigating contemporary Persian piano repertoire and its performance 

5.30 Daniele Parziani The 'spirit' in education  

6.00 Rachel Johnson Materialities, music and the 'Manchester Man' 

 
Wednesday 20 May 
4.00 Lucy Pankhurst Writing for massed / multiple brass ensembles 

4.30 Jing Ouyang Changes of the keyboard performing style in the late 18th century 

5.00 David Curington After a Nonexistent Painting: visual imagery in my recent ensemble piece 

5.30 Aled Smith Musical narrative: an abstract concept 

6.00 Raluca Matei Title to be confirmed 

6.30 Kerry Baldwin Title to be confirmed 

 
---------------------------------------------------------------------------------------------------------------------------------- 

Nava Music Festival, Symposia Iranica and  
Tbilisi International Musicological Conference 

 
RNCM MPhil/PhD student Kiana Shafiei reports on three conferences she has presented and 
performed at in recent months. The Nava Music Festival hosted by the Royal College of Music (London) 
in December 2014 was the inaugural event of a small charitable association called Iranian Music 
Heritage Movement. This event was designed to combine contemporary and traditional Iranian music 
and it featured two days of paper presentations, concerts, a composition workshop and competition as 
well as middle-eastern instrumental seminars. Kiana gave a 30 minute lecture-recital on her ongoing 
research and performed a 30 minute recital programme consisting of contemporary music by Iranian 
composers at the Forge Music & Arts Venue (Camden). 

Symposia Iranica’s Second Biennial Graduate Conference held at Downing College, University of 
Cambridge in April was a competitive event for students and early career scholars with over 450 
applicants from 43 countries in all subjects related to Iranian studies from history, art, philosophy, 
literature, film, theatre, music and so forth. Kiana was among the 130 applicants from 28 countries that 
were accepted and gave a paper presentation entitled “Sounds of Iran and (or?) Sounding Iranian” about 
her ongoing research. Kiana received financial support from RNCM to cover travel and accommodation 
expenses for this event. 

 

 

 

The Tbilisi International Musicological Conference, themed "Musical Identity and Cultural Crossroads" – 
also in April – was dedicated to the discussion of musical identity in an increasingly globalised world. 
This event was held at the Tbilisi State Conservatoire (TSC) and consisted of presentations, forums and 
a final concert. The conference consisted of 29 speakers from nine different countries and the overall 
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event was attended by more than 150 people. Kiana’s paper focused on the similarities and differences 
between cultural appropriations of western composers and three Iranian composers. The panel 
consisted of the TSC’s Music Theory Department Director (Georgia), a professor from the Hoschule fur 
Musik “Hanns Eisler” (Germany), an assistant professor from the University of Western Ontario (Canada) 
and Kiana (Iran). 

 

 
 
Kiana will attend the CUK Students’ Research Forum at the Royal College of Music in May to give a 30 
minute lecture-recital. From June onwards Kiana will be giving several piano recitals across England, 
Scotland, France and Portugal. The venues are: St. Ann’s Church in Manchester, Wakefield Cathedral in 
West Yorkshire, St. John’s Waterloo and St. Lawrence Jewry in London, St. Giles’ Cathedral in 
Edinburgh, Saint-Merri Church in Paris, Foz Palace in Lisbon and Joanina Library in Coimbra. 
 

 
 

Research Student Successes 
 
In addition to the articles above and below, here is a summary of what some of RNCM’s research degree 
students (MPhil and PhD) have been working on in recent months. 
 
Rosamund Cole is currently in Washington DC on an AHRC-funded Library of Congress Research 
Fellowship, working on the papers of the singer, Lilli Lehmann. She has been also been awarded a 
prestigious American Musicological Society Virginia and George Bozarth Travel Fund grant for 
musicological research in Austria, which will allow her to travel this summer to do further archival 
research at Scharffling, where Lehmann had a house that still contains documents and other ephemera 
relating to her life; to the Östereichisches Bibliothek and Theatermuseum in Vienna; and to the Library of 
the Mozarteum in Salzburg.  Please see also Letter From America on the following page. 
 

Rachel Johnson presented a paper on 'Materialities, Music and the "Manchester Man" ' at the 
Nineteenth Century Studies Association conference in Boston USA in March.  Rachel’s attendance at 
this conference was supported by the RMA's Oldman Research Grant, the North West Consortium 
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Doctoral Training Partnership Conference Fund, and the Manchester Metropolitan University Conference 
Fund. She has also had a paper accepted for the Music in Nineteenth Century Britain conference, to be 
held in Glasgow in July. 
 
The AHRC-funded Musical Impact project, which brings together 
all nine CUK conservatoires in a large-scale investigation of 
musicians’ health, welcomes Raluca Matei to the research team 
as project PhD student based at RNCM. Raluca has first degrees 
in psychology and music – she has a First Class BMus Hons. 
from Trinity Laban, where she won the Silver Medal for violin 
performance in 2011 – and an MSc in Health Psychology from 
University College London.  She has also studied violin at the 
Menuhin Academy (Switzerland) under Maxim Vengerov. She 
will be undertaking her PhD research under the supervision of 
Prof. Jane Ginsborg, Dr Stephen Broad (RCS) and Prof. Juliet 
Goldbart (MMU).  
 
Raluca has recently won both the Public Engagement Grant 
2015 and the Research Seminar Grant 2015 offered by the 
British Psychological Society (Division of Health Psychology). Both competitions were aimed at raising 
awareness of health psychology as well as furthering research in the field. The proposal that attracted 
the Public Engagement Award is a series of workshops on prevention, lifestyle and behaviour change 
tools offered to orchestral players from the most prestigious London orchestras. The workshops will be 
run this year by Raluca with Dr Ben Gardner from King’s College London.  
 

The Research Seminar Grant will support a one-day 
event aimed at bringing together researchers from health 
psychology, music psychology and performing arts 
medicine to facilitate a roundtable-discussion on the 
health issues musicians face, current research gaps and 
possible opportunities for cross-disciplinary collaboration. 

This project will be run by Raluca with Prof. Jane Ginsborg (RNCM), Prof. Aaron Williamon (RCM) and 
Dr Ben Gardner (KCL).  
 
Lucy Pankhurst. As part of BBC Radio 3’s championing the talents and creativity of women who have 
written music throughout the centuries, a new collection of Piano Miniatures was commissioned for 
Radio 3’s International Women’s Day broadcasts in March. Lucy was one of a selection of female 
composers writing pieces performed by pianist Grace Francis. On 4 May Young Artists’ Day on BBC 
Radio 3 saluted exciting upcoming talent working in the arts today, which included work by Lucy and 
other RNCM young musicians. 
 
Geoff Thomason gave presentations at the RMA Research Students’ Conference in Bristol University in 
January and at the RMA Conference in April at the University of Surrey, when he spoke on  “The state 
we’re in: directions in researching post-1900 British music”. In July he will be speaking at the 10th 
Biennial International Conference on Music in Nineteenth-Century Britain at the Royal Conservatoire for 
Scotland. 

 
---------------------------------------------------------------------------------------------------------------------------------- 

 

Letter From America 
Rosamund Cole writes:  It has been a wonderful four months already at the Library of Congress in 
Washington DC. I am working in the Kluge Centre where I have a little office alongside all the other 
Kluge scholars. We can order as many books as we want and use the reading rooms all day and into the 
night.  
 
I am looking mainly at the Lilli Lehmann archive which is a collection of 18 diaries and unpublished 
writings. I have also been looking at the "Paper Print film Collection", early silent films in which some of 

http://www.bbc.co.uk/programmes/articles/3XQZQ8dSgzMJMwFqz0Yjcxl/radio-3-young-artists-day
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Lehmann’s students appear and also listening to her recordings in 
context of contemporary recordings, using the huge sound archive 
available here.   
 
I am most grateful for the AHRC funding that has provided me with this 
marvellous opportunity to research here and I am looking forward to 
returning to the UK and continuing my analysis of the texts I have 
collected here. Being here has also permitted me to go to Yale 
University and New York to collect further material at the libraries 
there.  
 
I have gradually learnt to read Lehmann’s eccentric version of old 
German script and am constantly amused and surprised by her 
extremely frank comments about her colleagues or even herself, for 
example turning to three glasses of champagne as the only recourse 
to pep her up for one particular performance of Donna Anna!  
 
Washington is also a very beautiful place to be. Capitol Hill, where we live, is full of wonderful old 
Victorian houses all with very pretty gardens and the tree lined streets have been full of cherry and 
magnolia blossom for the past month, as you can see in the photo above of Sophie in front of our house. 
 

The first two months however it felt like the snow was never 
going to go and for a few days it was so unbelievably cold 
you didn’t like to uncover your face outside. However, now it 
feels like high summer in the UK.  
 
Below is the Library of Congress reading room and its dome 
from the outside through the Magnolia blossoms, and also 
one of the wonderful Madison Building (both taken by Katrin 
Weller, one of my Kluge colleagues), where the music 
reading room is. Left is a photo of 
myself and Sophie in my office. It 
is an amazing here but it will also 
be great to get back and see all 
the friends and colleagues at the 
RNCM and at home.  

 
 
  
 
 
 
 
 
 
 
 
 
 
 
 

 
-------------------------------------------------------------------------------------------- 

 

Reflective Conservatoires Conference 

Naomi Norton writes: Earlier this year I attended the Reflective Conservatoire Conference for the first 
time. I had heard good things about the event and spent a long time looking through the conference 
booklet from last time, so it was with excitement (and a little trepidation) that I approached the end of 
February. Despite my best efforts at getting lost in the rain on the Barbican highwalks (I was gallantly 

https://rcconference.wordpress.com/
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rescued by Sean Gregory!) I made it in one piece and started off with fantastic sessions relating to the 
teaching of practising.  
 
It was a particular honour to meet Professor Harald Jørgensen and hear about his research first-hand. 
His dual aims of involving teachers in projects and workshops and contributing to the development of a 
curriculum for teaching how to practise chimed very closely with my own research aims. I was also very 
interested to hear what is going on at the Sibelius Academy: 
Erja Joukamo-Ampuja gave a concise and interesting overview 
of their investigations into musicians’ health and wellbeing and 
practising skills.  
 
During this session I began to notice how many times ‘health’ 
and ‘well-being’ were mentioned in a discussion that was 
nominally about practising: it seems that this topic is seeping 
into the collective consciousness! The following keynote 
granted an insight into the histories of some key players in our performing arts scene and raised 
questions about empowering young artists and preparing them for a changing world. We were then 
treated to a fascinating performance to images and sounds captured by Rolf Hind and Frances-Marie 
Uitti which certainly sparked conversation and generated debate in the following reception! We were also 
introduced to the visual artists from Creative Connection who were in residence throughout the 
conference to capture and visualise the collective ideas, thoughts and ambitions expressed by 
delegates. This was a wonderful way to represent and remember the things that happened during the 
conference.  
 
Friday morning brought a powerful keynote from Liz Lerman based on her Critical Response Process. I 
think this may be the session that I have referred to most since the conference: her four step process of 
finding what is meaningful, allowing the artist and then responder (often a teacher) to ask their questions 
and following up with the offer of an opinion has been very influential. As both a teacher and a student I 
find myself aspiring to follow the four-step process – not always easy! – and also telling others about it. I 
think it may be the final step that is the hardest: as a teacher we often assume that our students want to 
know what we think and it is productive to take a step back and check that they are currently receptive to 
hearing our opinions. I was also particularly gratified to hear her views on demolishing any notion of 
hierarchy in instrumental and vocal teaching: there is teaching in a conservatoire, and teaching in the 
community and they are all good for different reasons – how refreshing!  
 
The day barrelled onwards with a keenly awaited series of presentations on performance issues in 
psychology and sports science given by Mary Hawkes, Emese Hruska and Dr Marina Robinson. It was 
wonderful to meet contemporaries and those who are interested in this field and to have the opportunity 
to discuss our research and ideas. Lunch was followed by a stimulating roundtable discussion focusing 
on ‘Change in the Conservatoire’. It was interesting to hear from the panellists and I particularly enjoyed 
Jane Ginsborg’s anagram manipulation of ‘conserve’ to ‘converse’. However, it was somewhat 
uncomfortable to observe a line being drawn between universities and conservatoires: ‘they do that…we 
do this’, ‘we offer this…they offer that’ and so on. This felt like a stark contrast to Liz Lerman’s assertion 
that there should not be a hierarchy of music teaching – surely we should all be working together? 
Thankfully, the next session entitled ‘Conservatoires in Society’ did a lot to assuage my concerns. 
Professor John Sloboda introduced us to the Conservatoire Sans Frontieres (Music School without 
Borders, see www.consanfron.com) project and stated the aims to ‘make the world a better place’ and 
aid students in realising this ambition, ensure consistency between the ‘real world’ and what 
conservatoires tell their students, promote cooperation not competition, and draw on disciplines outside 
music. This encouraging opening session was followed by a presentation from Professor Peter Tregear 
outlining the conservatorium as a public institution, with the particularly witty quip ‘encourage research, 
not me-search’.  
 
Harald Jorgensen’s investigation of various higher music education institutions’ prospectuses proved 
particularly illuminating: is it possible that these institutions ‘talk the talk’ but don’t ‘walk the walk’? 
Further investigation is certainly warranted. And finally, I could hardly restrain myself from outright 
cheering during Professor Richard Wistreich’s presentation: we are definitely singing from the same 
hymn sheet!  

http://www.consanfron.com/
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The thrust of the presentation related to the 
establishment of a new music research area: 
i.e. empirical investigation of the wider role of 
conservatoires in society. How do 
conservatoires function in society in general? 
How does society view conservatoires? What 
need or desire is there for the services that 
conservatoires provide? Most crucially, he 
strongly advocated the concept of ‘knowledge 
exchange’ whereby one cannot just assume 
that they know what their audience wants – it 
is critical to get out there and ask them. This 
strongly resonates with my own research and 
the need to actively involve instrumental and 

vocal teachers in the discussion surrounding health promotion for musicians. 
 
Saturday morning came around very fast and the time for my presentation approached. I couldn’t have 
asked for a better session to prepare me: Claire Kelly led a session on mindfulness training in the first 
session of the day and I don’t think I’ve ever felt that relaxed and confident on the morning of a 
conference presentation!  
 
A nervous half hour followed while my fellow session presenters and I waited with baited breath hoping 
that delegates would find us in the lofty heights of Milton Court. Tina Stolte started proceedings with a 
very interesting presentation on music teachers and their community of practice. Ellen Mikalsen Stabell 
then introduced us to her research with pre-college music education students in Norway and their views 
on the benefit of participating in a music specialist programme. I was up next and thoroughly enjoyed the 
opportunity to tell delegates about my research and hear their views and thoughts. I was overwhelmed 
by the support that I received and gratified to hear that others believe my research is important. After 
lunch I joined delegates waiting to hear more about the Conservatoires UK Musical Impact project. 
Despite already knowing quite a lot about this project thanks to its relevance to my own research and the 
involvement of my primary supervisor it was really interesting to hear about it in full with presentations 
from Emma Redding, Liliana Araujo, Sara Ascenso and Louise Atkins. Their sessions provoked a lively 
debate and it was pleasing to hear health and well-being discussed openly with involvement from a 
variety of musicians.  
 
The conference dinner, held in the 
Barbican Conservatory, provided a 
wonderful opportunity to chat with old 
friends, meet new people and discuss 
thoughts and ideas raised over the 
past few days. We were also treated 
to a fantastic performance by 
Guildhall School musicians and 
actors who sang and acted scenes 
from Shakespeare’s A Midsummer 
Night’s Dream and The Tempest, 
Tippett’s Songs for Ariel and a setting 
of Hark, Hark the Lark! in and 
amongst the assembled delegates.  
 
The performance was programmed 
by Song in the City: a registered charity that takes classical music out of its comfort zone. It was certainly 
an unorthodox performance but one that I thoroughly enjoyed; many thanks to artistic director Gavin 
Roberts and creative director Dinah Stabb for treating us to this wonderful exhibition. Following the 
dinner and many stimulating conversations with my table companions I bravely accompanied the Nordic 
contingent to The Jugged Hare. There followed a very pleasant evening complete with language classes 
– I decided that if they were willing to speak English for my benefit, it was the least I could do to attempt 
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some phrases in Norwegian, Finnish, and Swedish. I’m not sure my accent ever quite passed muster but 
it certainly provided amusement! 
 

The conference drew to a close on Sunday with an inspiring keynote 
presentation from Brazilian musician Ricardo Castro. His view of music 
education and the work that he does with NEOJIBA (a youth music training 
programme) was very refreshing – it was great to hear from a musician who 
repudiates the traditional view of a performer as the pinnacle of a musical 
hierarchy and instead privileges teachers and their important work. The 
delegates were then treated to a beautiful collaborative performance of 
Mahler’s Symphony No 4 (as you’ve never heard it before!) by musicians 
from NEOJIBA and the Guildhall. It was fantastic to see musicians from two 
completely different cultures working closely together to produce a unique 
and striking performance.  
 

All in all I left on Sunday with a head full of new ideas, a notebook full of interesting people to keep in 
contact with and an even greater commitment to my research. Many thanks to Helena Gaunt and her 
talented team for organising such a well-managed conference – see you next time! 
 

 
Performances, Presentations, Publications & Recordings 

 
Professor Gary Carpenter (Professor of Composition). 
The Food of Love - Book 2 for SSA choir and piano 
received its premiere at St Cuthbert’s Church, 
Edinburgh with NYCOS National Girls’ Choir conducted 
by Christopher Bell on 17 April. There are four books in 
all, two for SATB and piano, the one above for SSA and 
one for TTBB and piano. These have been 
commissioned by the Shakespeare Birthplace Trust. 
See here for the launch event last year. Singing 
Shakespeare is an on-going project brings together 
choirs, composers and music lovers through a combination of local events and online resources. 
 
Gary’s piece Dadaville for orchestra is a BBC commission for the First Night of the Proms on 17 July. 
The title is taken from the sculpture by Max Ernst which hangs in Tate Liverpool and which kicked the 
idea of the piece off.  
  

 
 
Cheryll Duncan (Tutor in Academic Studies) presented a paper at the international Musical Biography 
conference, Institute of Musical Research, University of London on 9 April 2015. 'Henry Purcell and the 
construction of identity' explored what can be learned about Purcell the man from a deconstruction of the 
engraved frontispiece that precedes his Sonatas of III Parts (1683). 
 
Cheryll’s article 'New light on 'Father' Smith and the organ of Christ Church, Dublin' was recently 
published in the Journal of the Society for Musicology in Ireland, 10 (2014-15). Documents from the 
courts of Chancery and King’s Bench correct the established narrative of the organ that Bernard Smith 
was commissioned to build for Christ Church in 1694, and include the lost contract and specification for 
his first Dublin organ as well as testimonies from Renatus Harris, John Blow and others.  
 

http://www.shakespeare.org.uk/explore-shakespeare/singing-shakespeare.html
http://www.bbc.co.uk/events/ezpxj5
http://www.tate.org.uk/art/artworks/ernst-dadaville-t03707
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Professor Jane Ginsborg (Associate Director of 
Research) attended a Westminster Briefing on 
Research Governance and Ethics on 10 February; 
She also attended a HEFCE-funded event entitled 
REFlections on 25 March, reviewing the REF process and launching the website of REF Impact Case 
Studies. 
 
On 17 April Jane gave a talk entitled “Music and Memory” at the Arts 4 Dementia's Best Practice Music 
Symposium 'Musicianship and Access for Early Stage Dementia - The Way Forward'  at Wigmore Hall, 
London, and chaired a panel discussion. 
 
Karin Greenhead In January 2015 Karin Greenhead taught and examined for the training course in 
Dalcroze Eurhythmics at Hansei University in South Korea. This course is directed by Dr Seung-Ji Ryu, 
under the supervision of Toru Sakai (Japan) and attracts participants from Taiwan, Hong Kong and 
Japan. This year Hansei graduated its first Dalcroze Licence holder. Karin gave a Dynamic Rehearsal 
workshop and coached pianists and a cello and piano duo.  Dr Liang-Mei Lin (Taiwan) presented Karin 
with two copies of her Chinese translation of Rhythm Music and Education by Emile Jaques-Dalcroze. 
Karin has placed one of these in the RNCM library for Chinese students who study here. 
 

During a busy spring term Karin presented papers at two conferences. ‘Being music: Transformative 
experience through Dynamic Rehearsal, a phenomenological investigation’ was given at ‘The Reflective 
Conservatoire Conference: Creativity and Changing Cultures” at the Guildhall School. London in 
February. Although the audience was small she received an invitation to Finland. Abstracts are 
published in the conference handbook. 
 
As a result of her teaching in Germany last year, Karin was invited as a keynote speaker for the Emile 
Jaques-Dalcroze 150 Internationales Rhythmikfestival, 17 – 21 March 2015 held at Akademie 
Remscheid. The participants came from various European countries (Sweden, Denmark, Belgium, Ticino 
(Switzerland), Poland, Austria, Brazil and of course Germany. In addition to giving a keynote speech 
‘Drawing threads together: influences in Dalcroze’s development, fragmentation and the practice of 
Dalcroze Eurhythmics today – a personal selection of ideas, applications and intentions’ which was very 
well received (some of the information appearing to be quite new to listeners), she was asked to give a 
90 minute, public, demonstration class for the entire festival conference (over 100 people). The paper 
will be published alongside some of the exercises and general description of the class in the next edition 
of Le Rythme, journal of the Federation Internationale des Enseignants de Rythmique (FIER). The many 
interesting presentations included a fascinating one by Kurt Dreyer on the mask in society and on the 
stage, a choreography competition in two categories (under 12s and over 12s), performances and 
workshops. 
 
Her paper co-authored with Dr John Habron ‘The touch of sound: Dalcroze Eurhythmics as a somatic 
practice’ was published in the Journal of Dalcroze and Somatic Practices (April 2015). Karin has been 
invited to teach for the Vocal Studies Dept. at the Royal Danish Academy of Music in May. She will teach 
Dalcroze Eurhythmics and give a Dynamic Rehearsal workshop to singers. 
 
The Centenary of the Institut Jaques-Dalcroze, Geneva the 150th anniversary of Dalcroze’s birth, and the 
centenary of the Dalcroze Society, UK fall this year. In Geneva this will be marked by a centenary 
congress at which Karin will teach and preceding the congress, Journées d’Etudes, which approximately 
50 Diplômés and advanced Licence holders will attend. Karin was on the panel reviewing submissions 
for the congress and has been asked to present Dynamic rehearsal and to Chair a discussion about 
post-Diplôme Supérieur studies – advanced professional training for Diplomés. 
 
The Second International Conference of Dalcroze Studies: The Movement Connection will be held in 
Vienna. Karin is one of the founders of this conference and a member of the scientific committee which 
has increased in size to include scholars from Asia and neuroscientists such as Dr Reto Kressig whose 
work on movement and Dalcroze Eurhythmics applied to seniors might interest anyone interested in 
music and health.  
 

http://www.hefce.ac.uk/news/newsarchive/2015/Name,103729,en.html
http://www.hefce.ac.uk/news/newsarchive/2015/Name,103729,en.html
http://www.arts4dementia.org.uk/
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Karin has been invited to present at a conference the international symposium on Music Education and 
the 10th teacher training programme of Music Education New System at the Central Conservatory of 
Music, Beijing, China in September. 
 
Professor Barbara Kelly took up the post of Director of Research at the college in April.  She is 
delighted to be part of such a dynamic musical environment.  Her own research is focused on early 
twentieth-century French music.  Barabra is interested national and religious identity and music and the 
impact of war on musical creativity and performance.  Recent publications include a book entitled Music 
and Ultra-Modernism in Music: a Fragile Consensus (1913-1939) (Boydell, 2013) and a study of Ravel 
and Milhaud: ‘Milhaud et Ravel: les affinités, les antipathies et les esthétiques musicales françaises’, ed. 
Jacinthe Harbec et Marie-Noelle Lavoie, Regards croisés sur Darius Milhaud, (Paris: Vrin, 2015).  She is 
completing a volume on the musical press in the interwar period with Dr Christopher Moore (University of 
Ottawa): Authority Advocacy, Legacy: music criticism in France (1918-1939). She is also working on a 
study of the singer, Jane Bathori’s musical activities during World War I. 
 
Barbara was recently appointed Professeur invité at the Sorbonne for the year 2015-16.  It means that 
she will spend one month giving seminars and working with colleagues at the Sorbonne on areas of her 
research. 
 
Recent activities: Barbara was invited to 
speak at a study day on French musical 
criticism at the Sorbonne in Paris in 
January.  She gave a paper entitled 
‘Negotiating music criticism, scholarship 
and biography in interwar France: the 
cases of Prunières, Vallas and Vuillermoz’. In February she gave a research seminar at the Royal Irish 
Academy of Music in Dublin on the topic of ‘Performance as Patriotic Act: Jane Bathori’s Wartime 
Concerts at the Vieux Colombier (1917-1919)’. 
 
She was an invited speaker at the University of Illinois’ international Symposium on musical creativity 
during WWI in March.  The event focused particularly on 1915 and included speakers such as Christina 
Bashford, Bill Brooks, Gayle Magee (University of Illinois) and Kate Kennedy (University of Cambridge).  
Kelly gave a presentation on Debussy’s 1915 output entitled ‘Reflecting the public appetite in text and 
music: Debussy’s act of war-time propaganda’. 
 
Silke Kruse-Weber and Cristina Marin from the University of Music and Performing Arts, Graz 
contributed to the annual RNCM Research Supervision Training event on 25 February, in addition to 
colleagues from RNCM and MMU. 
 

Prof. Dr. Anders Ljungar-Chapelon (International Tutor in Flute) has recorded the 
famous Sonatina pour flûte et piano (1946) by Pierre Boulez on the Swedish label 
Euterpe. This is the first Swedish CD recording on this ground-breaking key work in 
the flute repertoire. He has published this year’s Morceau de Concours for the Flute 
class 2015 at the Malmö Academy of Music/Lund University. The piece, Fluttuante, is 
for flute and piano written by the young composer Jonatan Sersam. The piece is an 
improvisation including many glissandi and micro intervals. The piece is published in 
The Flautists’ Vademecum (Lund University Press). 

 
Rebecca Meitlis (Tutor in the School of Vocal Studies and Opera, Feldenkrais 
Method) has written an article which will be published in the July 2015 edition 
of RTDP, Theatre, Dance and Performance Training. This is a special edition 
looking at Feldenkrais and performance. The article is titled: Connecting through 
the breath towards expressive communication in performance: An enquiry into the 
training of opera singers. Rebecca will also be contributing to a symposium at Bath 
Spa University with material from this article.  

Dr Nina Whiteman (Tutor in Academic Studies). Nina’s composition The Galaxy Rotation Problem has 
been selected for performance at the 2015 World Music Days festival in Slovenia.  It's the only British 

http://www.bathspalive.com/events/(re)storing-performance-the-feld/1435392000
http://www.bathspalive.com/events/(re)storing-performance-the-feld/1435392000
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piece represented, and was selected by both the British and International Panels.  The work was 
originally commissioned by Psappha, and premiered at the New Music North West Festival in 2013.   
You can watch a recording of the premiere (photo below), 

 
 

There was a large RNCM presence at the Reflective Conservatoire Conference at Guildhall School of 
Music and Drama (26 February – 1 March). PhD students Karin Greenhead and Naomi Norton (see 
above) gave presentations, Dr Simon Parkin led a workshop, and Professor Jane Ginsborg gave a joint 
presentation with Professor Dawn Bennett (Curtin University, Australia), chaired 1) a symposium on the 
AHRC-funded project Musical Impact in collaboration with colleagues from the Royal College of Music 
and Trinity Laban, and 2) a workshop on effective practice led by László Stachó (Liszt Academy, 
Budapest), and contributed to a round-table session led by Professor Paul Barker (Royal Central School 
of Speech and Drama) on the role of research in the conservatoire.  

Visiting Researchers 
At the beginning of March Dr Karen Jensen (University of Manitoba) visited RNCM, gave a masterclass 
and reported on the research project on vocal breakthroughs involving a focus group study of singing 
teachers facilitated by Jane Ginsborg when she visited Karen in January 2014; this is to be published in 
two forthcoming issues of the Journal of Singing.  
 
Dr Lotte Latukefu (University of Wollongong) joined RNCM as a Visiting Research Fellow in March to 
undertake a study investigating music performance students’ resilience in collaboration with Professor 
Jane Ginsborg, and will remain with us until the end of May. Lotte is an award-winning, internationally 
recognised scholar who has pioneered a research-led, socio-cultural approach to learning singing that 
encourages self-direction in students through peer assessment and social interaction.  
 
She writes: As a Visiting Research Fellow at RNCM I have had the privilege of observing and spending 
time in conversation with both the staff and students of the college and listening to the wonderfully 
descriptive stories about their lives as musicians, as students, and as teachers at the college. I have 
been particularly interested in how they understand what influences their musical skills and knowledge 
development in the context of the portfolio career. The frank and often inspiring stories they tell of 
evaluating themselves as musicians, and struggling with disruptions that have occurred in their smooth 
pursuit of becoming a musician, help to illuminate how the changing discourse of the conservatoire is 
shaping our musicians and teachers into the future.   
 
 

https://vimeo.com/79518777
http://www.gsmd.ac.uk/about_the_school/research/whats_on/reflective_conservatoire_2015/
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The RNCM Research Bulletin is published three times each academic year by the RNCM Research Department. 
Contact: Christina Brand, Research & Knowledge Exchange Manager 

Tel: 0161 907 5386 Christina.Brand@rncm.ac.uk 
Please email material for inclusion in the next issue to: Research@rncm.ac.uk    

@rncmresearch  www.rncm.ac.uk  

 
  

 

Calls for Papers 
 
Financial support is normally available for RNCM staff and research students towards the costs of 
presenting at national and international conferences and other research events. Speak with Director of 
Research Barbara Kelly or contact Rachel Ware, Research Administrator research@rncm.ac.uk  Staff 
and students should regularly consult the Golden Pages Musicology Conference webpage, a 
comprehensive listing of events throughout the UK and internationally, which is updated regularly. Here 
you will find a wide range of opportunities to present your work to a wider audience. 
 
Wednesday 24 June, Westminster-Goldsmiths Symposium for Student Research in Popular 
Music, University of Westminster, London.  Attendance is free. This symposium will bring together 
student researchers in popular music – broadly construed – from across Britain. It is an opportunity for 
students to present their developing research to friendly, interested and expert listeners, and to meet and 
network with future colleagues. Papers will be limited to 20 minutes for PhD and Masters researchers/ 
Please send a 200-word abstract of your proposed paper to one of the following organisers by 15 May: 
Dr Tom Perchard  (t.perchard@gold.ac.uk) or Dr Chris Kennett (kennetc@westminster.ac.uk) 

October 1-4, Symposium on Singing and Song Memorial University of Newfoundland St. John’s, 
Newfoundland and Labrador, Canada/ Call for Papers and Presentations  Deadline for papers 15 May 
The Symposium on Singing and Song will bring together scholars, performers and pedagogues, 
representing diverse disciplines, to share international perspectives, research and practices associated 
with singing and song. Fees can be found on The Singing Network’s website. Submit proposals using 
the online Proposal Submission Form. 

Conferences 
Saturday 23 May. Conservatoires UK Postgraduate Research Forum, Royal College of Music, London. 
 
20-24 July, Institut Jaques-Dalcroze: 100 years of music in movement Institut Jaques-Dalcroze, 
Geneva, Switzerland. 
 
Thursday 23 July Research in Popular Music Education, A One-Day Symposium, University of 
Huddersfield. In association with Association for Popular Music Education, International Association of 
the Study of Popular Music (UK & Ireland) Institute of Contemporary Music Performance. 
 

26-29 July Second International Conference of Dalcroze Studies: the movement connection. University 

of Music and Performing Arts Vienna, Austria. 

 

17–22 August ESCOM 2015, the Ninth Triennial 

Conference of the European Society for the 

Cognitive Sciences of Music, being held at 

RNCM. 

 
 

 

26-30 October. ISMIR 2015 - 16th 

International Society for Music 

Information Retrieval Conference 

Malaga, Spain. 

 
 

mailto:Christina.Brand@rncm.ac.uk
mailto:Research@rncm.ac.uk
http://www.rncm.ac.uk/
mailto:research@rncm.ac.uk
http://goldenpages.jpehs.co.uk/conferences/
mailto:t.perchard@gold.ac.uk
mailto:kennetc@westminster.ac.uk
http://www.singingnetwork.ca/wp-content/uploads/2015/04/callforpapers2015.pdf
http://www.singingnetwork.ca/
https://docs.google.com/forms/d/1iQgG-aqcp69LlNvH3x9-8nTArYUDO7wdO8gz8wIAiN8/viewform?c=0&w=1
https://www.symporg-registrations.com/
http://www.hud.ac.uk/research/music/
https://www.mdw.ac.at/icds/
http://www.escom2015.org/
http://ismir2015.uma.es/
http://ismir2015.uma.es/
http://ismir2015.uma.es/

